















A typical modern dairy farm is surrounded by pasture for 
summer grazing, and fields in which the grains for winter fodder 
are grown. Milk cows are kept healthy and in excellent condition. 
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The trucks which transport the milk to the bottling plants are 
huge thermos bottles on wheels. Milk is never exposed To the 
air from the time it leaves the cow until you uncap your bottle. 
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Used as a food it contains all the nutritive qualities since science has solved the problem of keeping 

required by a growing child, and in a form readily it fresh and pure as it travels to market. Adult diet 

✓ 

digested. Cow's milk is nearly perfect for children, requires at least a pint of milk a day. 










A\X! 




n 


Vf/ffi mt 




JL'l 




jiar 


WSt 








"j 


After the milk is collected from the Pasteurization, by a process of heating and Meticulous care is given to the sterili- 
farms, it is tested for butter content, quickly cooling milk, halts the growth of bac- zation of the milk bottles. All dairy 
and evaluated for market. teria and the possibility of germ content. .equipment is kept scrupulously clean. 
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Automatic filling and capping machines in milk bottling plants insure the purity 
and uniformity of your supply. Each bottle cap has the purchase date printed 
upon it, so that the milk you buy will not be delayed in reaching you. 
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""" HUndred M0S * * used Words in Rank 0rder 


the 

has 

of 

when 

and 

who 

to 

will 

a 

more 

in 

no 

that 

if 

is 

out 

was 

so 

he 

said 

for 

what 

it 

up 

with 

its 

as 

about 

his 

into 

on 

than 

be 

them 

at 

can 

by 

1 

only 

other 

this 

new 

had 

some 

not 

could 

are 

time 

but 

these 

from 

two 

or 

may 

have 

then 

an 

do 

they 

first 

which 

any 

one 

my 

you 

now 

were 

such 

her 

like 

all 

our 

she 

over 

there 

man 

would 

me 

their 

we 

him 

even 

most 

made 

been 

after 


also 

did 

many 

before 

must 

through 

back 

years 

where 

much 

your 

way 

well 

down 

should 

because 

each 

just 

those 

people 

Mr. 


how 

too 

little 

state 

good 

very 

make 

world 

still 

own 

see 

men 

work 

long 

get 

here 

between 

both 

life 

being 

under 

never 


day 

same 

another 

know 

while 

last 

might 

us 

great 

old 

year 

off 

come 

since 

against 

go 

came 

right 

used 

take 

three 

states 

himself 

few 

house 

use 

during 

without 

again 

place 

American 

around 

however 

home 

small 

found 

Mrs. 

thought 

went 

say 

part 

once 

general 
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high 

upon 

school 

every 

don’t 

does 

got 

united 

left 

number 

course 

war 

until 

always 

away 

something 

fact 

though 

water 

less 

public 

put 

think 

almost 

hand 

enough 

far 

took 

head 

yet 

government 

system 

better 

set 

told 

nothing 

night 

end 

why 

called 

didn’t 

eyes 

find 


going 

look 

asked 

later 

knew 

point 

next 

program 

city 

business 

give 

group 

toward 

young 

days 

let 

room 

president 

side 

social 

given 

present 

several 

order 

national 

possible 

rather 

second 

face 

per 

among 

form 

important 

often 

things 

looked 

early 

white 

case 

John 

become 

large 

big 


need 

four 

within 

felt 

along 

children 

saw 

best 

church 

ever 

least 

power - 

development 

light 

thing 

seemed 

family 

interest 

want 

member* 

mind 

country 

area 

others: 

done 

turned 

although 

open- 

God 

service 

certain 

kind 

problem 

began 

different 

door 

thus 

help 

sense 

means 

whole 

matter 
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Survival Word List for Adults 


a 

able 

about 

accept 

account 

add 

address 

admit 

alter 

age 

ahead 

aid 

air 

all 

allow 

also 

altogether 

a.m. 

.American 

amount, 

am’t. 

an 

and 

any 

apartment, 

apt. 

application 

are 

area 

arm 

army 

as 

ask 

at 

automobile, 

auto 

automatic 

available 

avenue, 

ave. 

away 

back 

bar 

be 

beauty 

because 

been 

beer 

before 

begin 

belong 

benefit 

beside 

besides 


best 

better 

between 

big 

bill 

birth 

block 

board 

boat 

body 

box 

bread 

break 

breakfast 

building, 

bldg. 

bus 

business 

but 

butter 

buy 

by 

call 

can 

car 

care 

case 

cause 

charge 

check 

children 

church 

cigarette 

city 

class 

clean 

cleaner 

clothes 

coat 

coffee 

cold 

color 

come 

company, 

Co. 

complete 

condition 

continue 

corner 

cost 

could 

cream 

credit 

cross, crossing 


daily 

danger 

date 

day 

dealer 

delivery 

department, 

dept. 

dependent 

did 

dime 

dinner 

disability 

distance 

district 

do 

doctor, 

Dr. 

dollar 

done 

don’t 

door 

down 

dress 

drive 

driver 

dry 

during 

duty 

earn 

east 

easy 

edge 

egg 

electric 

emergency 

employ 

employment 

enter 

equipment, 

equip. 

escape 

establish, 

est. 

estate 

estimate 

etc. 

evening, 

eve. 

ever 

every 

exceed 

exit 

experience 


express 

eye 

fat 

feet, 

ft. 

female 

finance 

fine 

finish 

fire 

fust 

fish 

floor 

following 

food 

foot 

for 

former 

found 

free 

Friday, 

Fri. 

from 

front 

full 

furnish 

furniture 

game 

gas 

gasoline 

get 

give 

glass 

go 

goes 

good 

group 

guard 

had 

hair 

half 

hand 

hardware 

has 

have 

he 

head 

hear 

heart 

heat 

height, 

hgt. 


help 

her 

here 

high 

him 

his 

home 

hospital, 

hosp. 

hot 

hour, 

hr. 

house 

how 

husband 

1 

ice 

if 

in 

include 

income 

individual 

information, 

info. 

installment 

insurance 

into 

is 

it 

join 

just 

keep 

kind 

kitchen 

know 

large 

last 

law 

lease 

leave 

left 

license 

life 

like 

limit 

line 

liquor 

live 

loan 

local 

long 

loss 


low 

machine 

made 

mail 

make 

male 

man 

manager, 

mgr. 

many 

mark 

married 

material 

maximum 

may 

me 

mean 

means 

meat 

mechanical 

medical 

meeting 

member 

men 

metal 

mile 

military 

milk 

minute, 

min. 

Mia 

modern 

Monday, 

Mon. 

money 

month, 

mo. 

monthly 

more 

mortgage 

most 

motor 

move 

Mr. 

Mrs. 

much 

must 

my 

name 

narrow 

national 

near 

need 


new 

next 

nickel 

night, 

mte 

no 

north 

not 

now 

number, 

no. 

nurse 

occupation 

of 

off 

office 

oil 

old 

on 

one 

only 

open 

opposite 

or 

order 

other 

our 

out 

over 

own 

owner 

page 

paid, 

pd. 

paint 

paper 

park 

part 

pasa 

pay 

payment, 

pymt. 

period 

person 

pick 

picture 

place 

plan 

please 

p.m. 

point 

police 

present 
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DRAW OK PAINT 
ANYTHING IN 
ONE MINUTE 

Amazing new art re¬ 
producer actually 
reflects any indoor or 
outdoor scene you 
wish to draw on any 
paper Simply follow 
the line of your pic¬ 
ture image, and 
presto! A beautiful 
drawing is yours 
No. 3306 .. $1.91 


SUIfftlSI riCIAM 

0 T ? ? 



Are you willing to 
take a chance? We 
won t tell you what 
you get. but because 
you're willing to gam¬ 
ble. we ll give you 
more than your 
money's worth. 
i\ '.*• Only Cfl# 
No. 67* v.»;., **** 
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TRANSISTOR RADIO KIT 

This amazing radio kit con¬ 
tains all tha components to 
construct a powerful, highly 
efficient instrument. It oper¬ 
ates 1.000 hours on 2 Junior 
pan light batteries and is 
simple to construct. Full in¬ 
structions and all parts are 
included for you to build your 
own private transistor radio. 
No. 2131 ---W « 
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0W TO HYPNOTIZE AND CONTROL 

ou master the strange secrets of hypno 
What is the strong power that men have 
men and women? It s remarkable pages 
ir the subjects of mystic healing, telepathy, 
d reading, thought transference, etc. 

771 ? . Only 45 * 


CIGARETTE CASE . 

Press the trigger or 
comes a cigarette 
again and the barre 
your cigarette with a 
Precision made . .. c 
fits pocket or purse 
feels like an automa 

No. 138 . 
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kjf' WHO ARE OUR HEROS? 
THE HERO MYTH OF TODAY 



BRAWN OVER BRAINS 







WHAT! VOU HERE AGAIN? V 
HERE'S SOMETHING I OWE YOU* 


YOU DIRTY RATS/ I'LL TEACH 
YOU TO PICK ON AHELPLESS^ 


MAN OF 
STEELS 
AMAZING 
STRENGTH 
TERRORIZES 
THE TWO 

VICIOUS 

HOODLUMS 
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Could anything be more exciting than television? 
















new president and formed a new government. 
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FELLO WSHIP 


CONTENTS 

INTERLUDE 
' Hi: Al'l'KKM’ICE 
CHICAGO 
.SII.MSEK 

A , Kf 11 v giri , s ,., NK 
OAK I’ARK 
CULTURE 
Cl Cl I. 

AULKK AM) MI.I.IVAN 

LKT the dead BURY THE Ik DEAD 

COMBAT 

the master 
CATHERINE 
1 Kt nr is the 

"ii master and r 

T,,K - U "IT ORll M Bi ll.DING 
S, X CHILDREN 
'ATHERHOOD 
I hi hose 
I D! CATION 
NINETEEN years 

CROCERIES, RENT 

r* •' 

^ r - 




15 MAGIC! YOU PUT ON THIS HELMET AND 
NOBODY, BUT NOBODY CAN TELL WHO YOU 

EVERYTHING! 0 ^ CAN SEE EVERY80DY AND 

THIS SENSATIONAL DISCOVERY IS AS NEW 
HYDROGEN BOMB! AS EXCITING AS A RIDE T 
SPACE - WAKES YOU A SllPPD CD*rc 


Postpaid 


NOW - YOU SEE 
PEOPLE - THEY 
CAN'T SEE YOU! 


BE FIRST IN YOUR 
NEIGHBORHOOD 


TONE BEAT- YOU? YOU ft* iTI 
'PON BELOW TO OSC>5R. SORR 


FOOL YOUR FRIENDS. PUT 
THIS ON , NOBODY CAN RE¬ 
COGNIZE YOU-YET YOU SEE 
EVERYBODY ELSE! BOYS, 
GIRLS, MEN AND WOMEN -- 
AND YOU SEE WHAT THEY 
ARE DOING' 


THREE flags trading corp. 

114 E.32nd St.,New York 16. N.Y. 


Please send me Cosmic Vision Helmet, price . i . . $1,98 
I enclose coshCD , check a , money order CJ 


W \ 

mmow 

AmUQ! 


BE ENVIED BY EVERYONE. 
YOU WILL HAVE FUN! YOU 
WILL BE THE HERO OF YOUR 
TOWN. ORDER TODAY! 


Address 


C,,y .Zone . . . * ; $fote. i , 

SATISFACTION GUARANTEED • OR YOUR ML 
BAQK IN FIVE DAYS - SORRY, 


O FLAGS trading corp. 

114 E.32nd St., New York 16, N.Y, 















AND HAVE FUN i 






SHADOW SHOW 

— Amazingly llftllks shadow 

















VtQKTARLt ART 


Thli li one of tha mailerworki foih* 
lonad by Luigi Llvraghl of Milan whoio 
art nourlihoi body ai well oi mind, 
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PROBABLE TARGETS: ^^1 

F-117s can elude radar detection 
to make the first strike against 
communication facilities, power grids ai 
defense sites, 


Speed: 
Max. to 


"Speed: 1,650 mph 
Length: 63 ft. 9 in. 

Max. take-off weight: 81,000 lbs. || 
Wingspan: 42 tt.,H 0 in. Weapons: cli 

bombs, air-torground.missiles and up 
Crew: One pilot; one weapons-systerr 


1,320 mph 


Maximum 


The Wich&z Eagle 
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• If the victim appears to be unconscious, tap victim on the 
shoulder and shout, “ARE YOU OKAY?" (Figure 25) 



Figure 25. “Are you okay?' 
72 


ADULT SIZE 


INSTRUCTIONS 




3. Fotten chin »trop. 
protecting foce 
with celluiote pod. 


1. Ploce deceoted on 
throud theet with 
tellulote pod 
under rectum. 



4. Attach ident. tog 

to ankle. Fold theet 
around body. 


3. Fold arml over obdomen. 
Tie writtt ond onkles. 


5 Tie above elbow*, at wont, 
ond below knee*. Fatten 
ident. tog on tie ot wont. 


NOTE: * Step* 2 ond 3 oplionol; 
may be omitted. 




SHROUD KIT 

A complete Kit for quick efficient 
handling of the deceased 

SHROUD KIT CONTAINS: 

• 1 Plastic shroud sheet 

(Adult size 72" x 108") 

• 1 Chin Strap 

• 2 Cellulose Pads 

• 2 60" ties 

• 3 Identification tags 

• 3 36" ties 



The polyethylene bag containing each 
SHROUD KIT it adaptable for holding 
the pertonol belongings of the 
deceased. 


SHROUD KIT, ADULT SIZE 

72" X 108" 

Manufactured and Packaged 
in the U. S. A. 



HOSPITAL DISPOSABLES 

MAUPPAUGE. NV 117*4 















DREAM AIRPLANES ( COURTESY LOCKHEED AIRCRAFT CORP) 




ARMAMENT GROUP 



AERODYNAMICS GROUP 



CONTROLS GROUP• 



EQUIPMENT GROUP 





LOFT GROUP 





14.1 







GLOBAL AIRPOWER 





A. Oouflat Skphawk *40 — 69c 

B. Chance Voufht F7U-3 Cotlan — Me 
C> McDonnell Veodae F-ID1A — Me 

0. Grumman F9F-I Coajar — 79c 

E. Convalr B-38 Bomber — 9«e 

F. Martin B-57B — 98c 
6. P-39 Air acobra — B9C 
M. Conoalr F-I02A — 89e 

I. Boeinf 8-52 Stratotwtres* — 98e 
I. Scorpion F-890 'nterceptor — 89e 
K. Ooujlai 0-558-2 Skyrocket — 79c 
L Republic F84F TbonaerJtreak — 79e 
M. Convair Tradewind R3T-2— 98c 
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Develop Fearsome 
Defensive PnWPl 


;rumnl Jrsiffi. nunl 


ALIENS 


A SAFER 
WAY TO 
EAT < 


remember the pleasure 
kof 9°od food! 


Legions of hell 
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How did I do ALL This 7 I 
mailed the Coupon and got 
These picture packed 

J HE MAN COURSES I 

Which YOU can NOW get FREE 

nfFOHE si PH Cf COfS HACK 
Millions Solo 'o' Si 


TO HOLD * 


Zma&Ci 


I ^ ^ Of 0*1-1 t.-z - 

. 1 i .limed 

7 inches 

■aw . to my 

Mk 

W t inches 

| / to rath 

■ < ARM " 

^ I oil if 

l.H hSO" 

HOW TO MOLD A - 

MIGHTY ARM 

fu. cwoof f. Jtiwtn 


AFTERl 


BEFORE 


MGHTYBACK 

m l . GKW! * *»*" - 


TO HOLD A 


mm, 


LAST CHANCE-ALL FREE COUPON 


Mail Coupon m Time for FREE offer and PRIZES! 


Stop being a SKI3INY Weakling like I wa 

IN 10 MINUTES of FUN A DAY YOU CAN DO AIL I DID 

GAIN 25 lbs. of handsome 

POWER-PACKED MUSCLES all over! 
IMPROVE YOUR HE-MAN LOOKS 1000% 
WIN NEW STRENGTH for WINNING^rail'sPORTS! 

Wn- tAflkl AIPI1I ADITV Win NEW FRIENDS. BOYS & GIRLS 

I? IN Pit Yf rUrULAKI I I NEW CHANCES for BUSINESS SUCCES: 


YOU CAN 

WIN 

a BIG 15- 
SILVER CUP 
as I just did 
with YOUR 


f COME ON. PAL. NOW YOU give me > 
' in PLEASANT MINUTES A DAY 
III IN YOUR OWN HOME like Jim did 
and I II give YOU A NEW HE-MAN BOOY 
for your OLD SKELETON FRAME _. 


He Mailed Coupon 

Below is Cleveland 


"CongratulationsA 
John! At last you I 
mailed the coupon 1 
as EVERY MAN I 
should. Soon You'll 
be as big and strong 

\ as I am,” 
says Jim Norman j 
to John luckus I 


|jn| I don't care how skinny or flabby 

' you are I'll make you OVER by the 
SAME method I turned myself from a 
wreck to the strongest of the strong.! 
Why can't I do for you what I did for| 
MANY THOUSANDS of skinny fellows 
like You? 

Develop YOUR 520 MoSCLES 
I Gain Pounds, INCHES FAST! 

YfC| You'll see INCHES of MIGHTY 
,LO< MUSCLE added to your ARMS and 
CHEST. Your BACK and SHOULDERS 
broadened. From head to heels you'll 
gain SIZE. POWER. SPEED. You'll be A 
WINNER in EVERYTHING you tackle. 


1. FIVE COURSES 2. MUSCLE METER 


Tall Me Hew Te 1 
WIN $100. etc. I 

JOWETT INSTITUTE j p»*. ch-i» } 
220 FIFTH AVE.. NEW YORK 1, H.Y. 


Dam Utxgy Siama mat I lo my FMC la-att i Photo loot •• * 
stt»| Man <o« • Muiclt Malar, plul Ml S Ml MAN luildmg I 
Covrtat I «w (o Bung 1 Mighty Chat! 7 Ho« la SuiK a 
Mighty Arm } Horn | 0 Buid a Mighty Crip 4 Ham la Bail* I 
< Mighty Back V Mom to tails Mighty laat Horn all * Om I 
VOlum* Horn lo bacomy , Mighty HI MAN (NCIOSIO UNO 10c | 
fOA NOSIACI ANO HANOI INC <na C 0 0 yi I 


* 00 « 1 S$ 


SAVfS you YEAR! ™d_DJ>LLARS[n _| 


BATTLEFIELD ACTION Volume 2. Number 22 DECEMBER. 1966 

Published Quarterly by Charlton Comics Group. Executive offices and office of publication. Charlton Building, 
Derby. Conn Second Class Mailing privileges authorized at the Post Office at Derby. Conn. Price per copy 10c. 
Subscription 12 issues $1 20. Copyright 1958 by Charlton Comics Group. Pat Masulli. Executive Editor This mag¬ 
azine has been produced and sold subjett to the restrictions that it shall only be resold at retail as published 
and a« full cover price It is a violation of these stipulations for tbi? magazine Lo be offered for sale by any ven¬ 
dor tr 8 mutilated condition or at less than full cover price f Printed id U S.A ) 
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John Britton - all Electrographics 

Production by Milk 
Lawrence, KS. t? 















































You may have one of the most attractive spots in town. Perhaps you feature dancing, 
have entertainment, a floor show, a good dance band. Tell the folks in your town what 
you have to offer! Select one of these illustrations and we'll print it with your copy- 
pass them out in your place of business and you'll increase crowds. 
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BATTLE OF THE BEHMOTHS — A not-so-jolly green giant octo¬ 
pus and a king-sized jungle turtle struggle for supremacy in 
American International's new science-fiction thriller, "Yog — 

Monster From Space,” which opens . at the 

.Theatre. Grown to massive size by an evil, 

invisible force which permeates their cells, the awesome con¬ 


tenders threaten the earth's destruction as they wreak havoc on 
the landscape. . 


NEW MONSTERS 
FROM OLD MADE 
FOR NEW MOVIE 

A new assortment of monsters 
were created to raise havoc with 
the world’s populace in Ameri¬ 
can International’s latest sci¬ 
ence-fiction release ‘‘Yog - Mon¬ 
ster From Space,” which opens 

. at the . 

Theatre. However, they were 
created from “monsters” which 
have been a part of the earth's 
fauna for eons. 

Relating the story of a ter¬ 
rible invisible force which in¬ 
vades the earth from the far 
reaches of the universe, the 
film describes the effect of this 
power which permeates the cells 
of existing earth creatures and 
makes them grow into giant 
size figures of the original form, 
impervious to the defense efforts 
of simple humans. 

Thus, the world's population 
becomes threatened by not-so- 
jolly green gaint squids, crabs 
and turtles. 

Filmed in widescreen color, 
“Yog - Monster From Space” 
was produced by Toho Interna¬ 
tional Company, a Japanese pro¬ 
duction and distribution organ¬ 
ization which has created some 
of the most realistic and famous 
science-fiction thrillers to hit the 



MIGHT MONSTERS MEET - In a 
spine-tingling scene from "Yog - 
Monster From Space,” American 
International’s science-fiction ad¬ 
venture opening.at 

the . Theatre, an awe¬ 

some battle features the earth- 
shaking struggles of the behe¬ 
moths created when a strange 
force permeates the cells of 
earth creatures and makes them 
grow to menacing size. 

“YOG - MONSTER FROM 
SPACE” SCIENCE-FICTION 


screens of the world. An earlier 
production, “Godzilla vs. The 
Thing” was also released by 
American International. 


SCIENCE-FICTION 
THRILLER FILMED 
ON PACIFIC ISLE 

A beautiful little island south 
of Japan was selected as the 
shooting site for American In¬ 
ternational’s new science-fiction 
release, “Yog - Monster From 

STwcff ” whiVh nriMi q 


SCREEN ADVENTURE 

A fascinating story of an in¬ 
visible force which makes blood¬ 
thirsty monsters of the earth’s 
creatures is presented in Ameri¬ 
can International’s new science- 
fiction thriller, “Yog - Monster 

From Space,” opening . 

at the . Theatre. 

Hitchhiking onto a space 
probe which had been launched 
into the area between Mars and 
Jupiter, the insidious force turns 
the satellite around and heads 
it back to earth where it lands 
in the sea near a small Pacific 

iclnn/T Tt immi n v normodtps 


FILM MAKERS CREATE 
NEW MONSTER NAMES 
IN SCREEN THRILLER 

The producers of the new 
American International science- 
fiction thriller, “Yog - Monster 

From Space” which opens. 

.at the . Theatre 

have added a few new breeds of 
"critters” to the list of beasts 
in screen zoological encycloped¬ 
ias. 

A spine-tingling chiller de¬ 
scribing a struggle against gi¬ 
gantic monsters on a Pacific is¬ 
land, the film tells of an evil, 
invisible but intelligent force 
which invades the earth from 
the far reaches of space and 
permeates the cells of earth 
creatures to make destructive, 
thundering menaces of them. 

One monster, resembling a gi¬ 
gantic octopus is called a “ge- 
zora.” Rising from the sea, it 
devastates a native village on 
the island, killing several hap¬ 
less villagers with its flailing 
tentacles in the process and 
shrugging off a barrage of bul¬ 
lets. 

The “ganimes” is an over¬ 
grown crab whose pincers be¬ 
come massive crushing ma¬ 
chines, capable of snapping 
giant trees like twigs. It, too, 
wreaks havoc among the villag¬ 
ers in a relentless foray across 
the island and doesn’t stop un¬ 
til it is faced by an equally 
formidable adversary, a king- 
sized jungle turtle which the 
script writers labelled a “kame- 
oba.” 

Contributing to the general 
insecurity of the natives on the 
island is a shuddering volcano, 
brim full of bubbling lava and 
threatening to spew its load in¬ 
discriminately around the vicin¬ 
ity at any moment. 

Filmed in wide-screen and 
color, “Yog - Monster From 
Space was produced by Toho 
International Company, famous 
for creating some of the most 
realistic and famed science-fic¬ 
tion thrillers in screen history. 
It was their artistry which cre¬ 
ated the thrills in an earlier 
American International release, 
“Godzilla vs. The Thing.’ 




YOG SCENE MAT IB 


UNDERSEA SEARCH FOR MON¬ 
STER — Intrepid frogmen armed 
with spear gun and camera de¬ 
scend to the ocean's bottom to 
track a monster octopus which 
has terrorized their island in a 
scene from “Yog — Monster From 
Space,” American International’s 

thrilling release which opens. 

at the .Theatre. 

ARTFUL ANIMATION 
CREATES THRILLS 
IN SCREEN SAGA 

The ability of film makers to 
create life-like creatures for 
screen projection has raised the 
talent of generating movie 
thrills to a fine art, as wit¬ 
nessed in “Yog - Monster From 
Space,” American Internation¬ 
al’s new screen science-fiction 

thriller which opens . 

at the . Theatre. 

Relating the story of an evil, 
intelligent but invisible force 
which invades the earth from 
the far reaches of the universe 
to create monsters out of the 
earth's creatures by permeating 
their cells, the film presents 
these beasts as giant, lumber¬ 
ing behemoths which thunder 
across the landscape crushing 
everything in their path and 
shrugging off barrages of bul¬ 
lets. 

It is the creation of these 
creatures for the camera so that 
they appear credible in screen 
projection which proves the 
mettle of the production com¬ 
pany craftsmen. Working with 
artists, model makers and cam¬ 
era optical specialists, the illu¬ 
sions they generate on the thea¬ 
tre screen provide the spine- 
tingling adventures which have 
made monster and science-fic¬ 
tion films so popular. 

The creatures which inspire 
goosepimples for viewers of 
“Yog - Monster From Space” 
are typical of their genius. They 
include a not-so-jolly green giant 
octopus which rises from the sea 
to devastate an island village 
and kill a few natives in the 
process; a thundering crab 
whose massive pincers snap tall 
trees like twigs and an awe¬ 
some jungle turtle which flat¬ 
tens wide paths through the 
forest as it charges across 
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The incredible day—that 
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THE MOST TITANIC MONSTERS OF ALL 
TIME CLASH HEAD-ON! 


King Kong’s 
Capture— 


COLOR 


A Universal Release 


□LOR 


A Universal Release 


COLOR 


GODZILLA returns co challenge the world's champion monster in Uni¬ 
versal's new horror picture "KING KONG VS. GODZILLA," in color. 


A Universal Release 
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If you had to purchase the art work and printing plates necessary for these illustrations 
the cost would be considerably more than the average drinking spot would care to pay; 
more, in most instances, than the Matches themselves cost you. But here are hundreds of 
Illustrations created in our Art Dept, for your use — without extra charge. Use them! 
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PROMOTIONS 



“Fists 
of Fury 


Fists of Fury 


FANTASTIC! 


ACCESSORIES 

AVAILABLE AT 
NATIONAL SCREEN SERVICE 


“HSTS OF FURY” REPRESENTS A NEW SCREEN EXCITEMENT THAT WILL 
SURELY RIVAL THE SUCCESS OF THE BOND FILMS AND THE ITALIAN 
WESTERNS. THE FEATS OF RUNG FU ARE UNLIKE ANYTHING 
AMERICAN AUDIENCES HAVE EVER WITNESSED ON THE BIG 
THEATRE SCREEN. ' < 


KARflTE/ 

KUNG-FUI 


KARATE KRAZE 


KARATE 

KUfIC-FU! 


Karate schools have loomed 
up all over the country. 
Arrange tie-ins with local 
schools on a contest basis 
and center an opening 
day activity around an in- 
theatre lobby demonstration 
of this lethal art of Chinese 
self defense. 


Bruce lee 


FASHIONS 


ONE SHEET 


THREE SHEET 


The recent visit of President Nixon 
to Peking stirred a new interest in 
things oriental, especially clothing. 
Use “Fists of Fury” stills in win¬ 
dows of stores featuring the Chinese 
designed garments. 


KARflTE KUrtCFU! 


SPECIAL EVENTS 

Let your most prominent locsl D.J. sponsor a midnight showing of the 
film for his listeners. Make sure the event is supported by plenty of 
on-stalion radio spots and newspaper ads for which they pick up the cost. 


Bruce 


RESTAURANT TIE-IN 


A complete selection of accessories has been prepared for "FISTS 
OF FURY" for use by showmen. Included are: 

One Sheets. Three Sheets. 14 x 36. High Rise Standees. 40 x 60's. 
30 x 40's. Trailer. 11 x 14 s—8 to a set. 22 x 28's. Daglo Title Dis¬ 
play measuring 24 x 82 for marquee hanging. 

Order from your neorest National Screen Service office. 


Let’s not forget the popular 
Chinese restaurant as an 
excellent site for displays 
and as a prize in a contest. 


Notional Flag and Display Company has available: Deluxe Sec¬ 
tional Valances—These are made of glowing satin with shimmering 
letters and flowing fringes. Ten feet is the minimum size. 

Three Piece Streamers, Usher's Badges. 

9x12 Wall Banners either single or double-faced with copy read¬ 
ing correctly on both sides. 

For prices and delivery, check your nearest 
National Screen Service office. 


CONTESTS 


The art of Karate and Kung 
Fu are specially skilled tal¬ 
ents. Sponsor a local contest 
centered around physical 
competitions from Boxing 
to Table Tennis. 


TRAILERS: Order your theatrical trailer from National Screen. 

TV: one 60 second, one 30 second spots. 

RADIO: one 60 second & one 30 second ET. 

ORDER RADIO 8. TV FACILITIES FROM: ADVERTISING 
. DEPARTMENT, NATIONAL GENERAL PICTURES CORPO- 
2%, RAT/ON, 600 MADISON AVENUE, NEW YORK, NEW 
YORK 10022. 


ADVANCE WORD 


Be sure to spread the word about the phenomenal Karate Kung Fu 
through advanced previews of the movie and especially through early 
showings of the exciting trailer. 









synopsis 

"BRUCE LEE FIGHTS BACK FROM THE GRAVE". Just 
when you thought the legend had died comes "BRUCE 
LEE FIGHTS BACK FROM THE GRAVE", starring 
BRUCE LEA. A terrifying contract with death. Not since 
"ENTER THE DRAGON" has there been an American 
movie involving the immortal Bruce Lee. 

Now "BRUCE LEE FIGHTS BACK FROM THE GRAVE", 
a supernatural action movie made in America starring 
Bruce Lea. Even the cold prison of the grave cannot hold 
the eternal Bruce Lee. Entombed...but now unleashed to 
wreck vengeance on the evil ones who brought about his 
untimely death. 

"BRUCE LEE FIGHTS BACK FROM THE GRAVE”. Five 
years ago Bruce Lee, the King of Kung Fu and un¬ 
disputed master of the Martial Arts, was buried — but not 
before making a deal with THE BLACK ANGEL OF 
DEATH. 

Now his tormented soul returns as Bruce Lee fights back 
from the grave"- for The Dragon never died...he was 
just waiting for the moment when he could return from 
the darkness of his burial vault to seek revenge. Now 
"BRUCE LEE FIGHTS BACK FROM THE GRAVE" to 
fight to the end THE BLACK ANGEL OF DEATH, in a ter¬ 
rifying and thrilling motion picture that is a blend of the 
supernatural and the martial arts. 

Mysteriously "BRUCE LEE FIGHTS BACK FROM THE 
GRAVE" through his immortal inner forces. Bruce Lee 
made a spiritual agreement with the invincible and un¬ 
beatable BLACK ANGEL OF DEATH to free him from the 
torment of his grave. The price for his freedom was to 
fioht to the finish THE BLACK ANGEL OF DEATH, the 















PUBLICITY (continued) 


BRUCE LEE—ASIA’S FIRST SUPERSTAR 
THE MAN WITH THE “FISTS OF FURY” 

Unarmed, the quietly smiling Chinese moves steadily into the 
ring of knife brandishing villains. For a long moment, the audience 
sucks in its breath. Then, in a split second, he leaps into the air, his 
arms and legs whirring in a flurry of punches and lacks that un¬ 
erringly find their mark. Before one can say “Lee Hsian Lung,” the 
hero of Chinese cinema has downed a dozen villains twice his size 
and cheers echo throughout a packed movie house. Bruce Lee, as 
he is known throughout China, is never in real danger in “FISTS 
OF FURY,” the first “karate-kung fu” movie that has set all the 
attendance records in the Far East. For his millions of fans around 
the world, Lee’s fighting prowess is what it is all about. Most of all 
it has transformed the 32 year old American actor into Asia’s first 
superstar—the epitome of high living, the heart-throb of thousands 
of adoring girls and the idol of young overseas Chinese from New 
York to Taipei. 

Lee, relies heavily for his success on a formula of rippling mus¬ 
cles and a sort of ‘yellow power.' His name means ‘Little Dragon’ 
and he retains a strong American accent and admits that his tastes 
were acquired in the United States. The son of a popular opera star, 
he was bom in San Francisco. Lee is 5 foot 7 inches tall and was 
running a school in Hong Kong where he taught his personal adap¬ 
tation of Chinese jeet kun do boxing when Hong Kong movie mag¬ 
nate Raymond Chow offered him a role in “FISTS OF FURY,” which 
broke all Hong Kong box-office records. 

Bruce Lee comes very close to being the ultimate mid-Pacific 
man, what with all the good things happening to him on both sides 
of the ocean. His background emanates from both the Far East and 
the Far West; he is married to an American girl and they have two 
international children. Bruce Lee understands the publics of both 
countries. “Action is what the people want right now and in ‘FISTS 
OF FURY’ it’s what they are getting.” 



Bruce Lee stars in "FISTS OF FURY," open.at the.Theatre. 

"FISTS OF FURY" is the first Chinese made action film to acquaint Amer¬ 
ican audiences with the unique "Karate/Kung-Fu" abilities that have 
turned American born Bruce Lee into an Asian Superstar. National General 
Pictures is releasing. 

(Still No. FF-22) 



Bruce Lee demonstrate* his unique mastery of Karate and Kung-Fu In 

"FISTS OF FURY." opening.at the.Theatre 

"FISTS OF FURY" is the first Chinese made action film to acquaint Amer¬ 
ican audience with the unique "Karate/Kung-Fu" abilities that have turned 
American born Bruce Lee into an Asian Superstar. National General Pic¬ 
tures is releasing. 

(Still No. FF-18) 
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COLUMN ITEMS 

"FISTS OF FURY" is the highest grossing film ever to play in 
Hong Kong. It has outgrossed "The Sound Of Music" and 
"Tora Tora Tora" the former record holders by more than 
$600,000 American dollars. 


Bruce Lee, the star of "FISTS OF FURY," taught self defense 
to actor Lee Marvin for the latter's role in "The Profes¬ 
sionals." 

* * * 

Bruce Lee, who created a box office bonanza in Hong Kong 
with his first film "FISTS OF FURY," is no stranger to Ameri¬ 
can audiences. Lee played Kato in the Green Hornet TV 
series, and was seen opposite James Gamer in the film 
"Marlowe." 


Bruce Lee. 'the fastest fist in the east/ as he is known 
throughout Hong Kong, was bom in San Francisco while 
his Chinese father toured the United States with a Chinese 
opera company. 

* * * 

Because most Chinese actors do not speak Mandarin, the 
official language of China, "FISTS OF FURY" was shot with¬ 
out sound. Then a team of skilled dubbers came into make 
the sound track. 


Lo WeL the Chinese director of "FISTS OF FURY," has di¬ 
rected more than 30 motion pictures in his native Hong Kong. 


Linda Lee. the American bom wife of Hong Kong superstar 
Bruce Lee, first met him while they were both students at the 
University of Seattle. 

* * * 


| One of the most expensive props in Bruce Lee's film “FISTS § 

| OF FURY" is gallons of fake blood used for the many kung § 

| fu-karate battles. 
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Here are some "Girlie" Illustrations that go over big in hot spots, such as night clubs 
and taverns that feature entertainment. A trifle risque — but that's what the night 
crowds want. If your trade is such that is looking for entertainment or a good floor 
show — then here are the sort of Illustrations that will attract them. 
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Book Match Advertising brings results you can't secure through the usual mediums. Men 
and women alike use them; the advertisement printed on the covers is seen each time a 
match is used — which means YOUR advertisement is seen a minimum of twenty times 
for each book of Matches you pass out. Don't consider the cost but consider RESULTS. 
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JANET LEIGH 


WILLIAM HOLDEN 


ANTHONY QUINN 


ANN 


GIOVANNA RALLI 


THEODORE BIKEL 


BARNEY RUBBLE 


MARCH of DIMES 


WED ANO WOOIY 

WESTERN 


SCIENCE- 

FICTION 

THRILLER! 
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‘We’re looking for 
people who like to draw’ 


says Norman Rockwell 

"Today hundreds of men and women 
who never thought they could lie art¬ 
ists are working at easels and drawing 
hoards, making pictures and getting 
well paid for it. They all can thank a 
group of famous artists who have de¬ 
voted much of their time and talent 
to helping others find success in art. 


Some of the people the 
Famous Artists have helped 




old appren- 
|lio when he 


I would like to find out whether I 
have art talent worth developing. 
Please send me, without obligation, 
your Famous Artists Talent Test and 
information about your courses. 

Mr. 

Mrs. 

M iss 


Circle one and please print 


Strect- 


-Apt. #- 


j City— 
I State. 
! *«_ 


Zip 


| Accr«Jii«-<l bv thr Accredilin* Commission 
( Kanonal Home Studv Council 


A-6443 


enrolled. Today he prepares ads for 
such companies as C.eneral Motors 
and Firestone—has won five gold 
medals. 

Howard Sandcn of Minneapolis 
took the Course while still in high 
school. He is now a successful artist— 
recently he and his wife traveled 
through Europe and the Middle East 
on important art assignments. 

Paul Sullivan enrolled at 14. His 
Fatuous Artists training helped him 
work his way through college. 

Kathleen Gironda of Indiana, 
Pennsylvania, was an 18-year-old 
salesgirl in a department store. She 
still works for a department store, but 
now it's as an advertising artist and 
fashion illustrator. 

Before his Famous Artists training, 
Anthony Fotia was a mail clerk, 
"stuck" in a low-pav routine job. To¬ 
day, he's an artist for an important 

Founding Faculty of tha 
Famous Artists School 

Norman Rockwell Fred Ludekens 


Jon Whitcomb 
Al Parser 
Stevan Dohanos 
George Giustr 
Peter He'ck 


Ben Stahl 
Robert Fawcett 
Austin Briggs 
Harold Von Schmidt 
Albert Dome 


learned over the years?” 

He suggested a new kind of art 
school—a home study art school—that 
would give talented people the l>est 
professional art training, no matter 
where they live. 

The famous artists agreed. Taking 
time from their busy careers, they 
created a remarkable series of art 
lessons covering every aspect of draw¬ 
ing and painting. They illustrated 
their lessons with over 5,000 “here's- 
how” illustrations. The lessons start 
from scratch and cover every skill a 
top artist needs. Finally, they de¬ 
veloped a wonderful way to give each 
student personal correction and ad¬ 
vice all through his training. 

The famous artists with the School 
are not surprised at the success of 
their students. The opportunities 
open to successful artists today are 
enormous. The School continually 
gets calls from all over the country 
asking for practical well-trained stu¬ 
dents—not geniuses—who can step 
into full-time or part-time art jobs. 
And practical, thorough training is 
what the School offers. 

Famous Artists Talant Test 

To find others with art talent worth 
developing, the Famous Artists 
created a 12-page Talent Test. Thou¬ 
sands paid to take this test, but now 
the School offers and grades it free. 
Men and women who do well on the 
test—or offer other sufficient evidence 
of art talent —may enroll in the 
School. But there's no obligation, 
bimpb mail the coupon. 



Norman Rockwell —America's most 
beloved artist. He is a founder 
and member of the Guiding Faculty 
of the Famous Artists School. 


printing firm, doing exciting creative 
work. 

Oregon housewife Helen Tryk lives 
150 miles from the nearest big citv. 
But she does fashion illustration, has 
her own studio, runs an arc work 
shop, does portraits. 

A plan to help others 

It started over 18 years ago when a 
group of America's most successful 
artists—men like Albert Dome, Nor¬ 
man Rockwell, Jon Whitcomb, Al 
Parker and Stevan Dohanos—met in 
New York City. They knew that all 
over America there were people who 
liked to draw who could be turned 
into good artists. Albert Dome asked, 
"Why can't we give these people the 
training they need—including all the 
trade secrets and know-how we've 
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quirea Dy experience, study, or observation; knack. Z. Human con¬ 
trivance or ingenuity, as in adapting natural tilings to man’s use. 3. 
A branch of learning; a science; esp., one, as grammar or logic, serving 
chiefly as a disapline or as an instrument of knowledge; specif., pi., those 
branches of learning taught in the academic course of colleges; as, mas¬ 
ter of aria. 4. Learning or the field of learning. 5. The general 
principles of any branch of learning or of any craft; as, the art of war. 
6. Systematic application of knowledge or skill in effecting a desired 
result; also, an occupation requiring such knowledge or skill; a craft; 
as, industrial arts. 7. Skillful plan; device; also, cunning: artifice. 
8. 06a. Magical skill. Shah. 9. a Application of skill and taste to 
production according to aesthetic principles; specif., such application 
to the production of beauty by imitation or design, as in painting and 
sculpture; as, he prefers art to music, b That which is produced by 
this skill and taste. 10. Artificial and studied behavior; also, an in¬ 
stance of it. 

Syn. Art, aklH, cunning, artifice, craft mean the faculty of performing 
or executing that which is devised. Art is so variable m meaning that 
it is the synonym of each of the others which, on the other hand, are 
not always synonymous among themselves. Art is often used inter¬ 
changeably with (kill when both imply proficiency or expertness in 
the exercise or practical application of knowledge; art also comes 
close to cunning in the older underogatory sense of the second word 
when both imply inventive power, capacity for perfection in execution, 
etc.: it may also be used in place of artifice when mechanical skill in 
contriving, devising, etc., is connoted; art and craft may be used in¬ 
terchangeably only when they imply subtlety and ingenuity in work¬ 
manship. But art less often than craft suggests trickery or guile, 
art (art). Archaic. 2d person pres, indie, sing, of be. 


specially skilled in the practice of a manual art or occupation, as i 
tog; 3. An artiste. 4. One who professes and practices an a 
which conception and, execution are governed by imagination 
taste; a person skilled in one of the fine arts. 
artiste 7 (ar-test 7 : F . ar'testf), n. £F.] a A professional sing 
dancer, b An adept at cooking, millinery, etc.; — orig. jocose, 
ar-tis'tic (fir.tls'tlk), artis'tical (-tf.kffl), adj. Of or pertaini; 
art or artists; showing taste or skill. — ar-tls'ti cal ly, adv. 
Syn. Artistic, aesthetic, though often applied to identical terms, < 
in m e a n i n g.. Artistic stresses the point of view of one who product 
and t hin k s in terms of one who creates a beautiful thing: aesthetic 
point of view erf one who loves art and thinks of it in terms of the < 
a work of axt has upon him. Artistic implies an urge to create; 
LKctxe, a delight in contemplating that which has been created, 
art'fst-ry (ar^tls-trlL n. 1. Pursuit of art. 2. Artistic qualit 
effect or workmanship; artistic ability. 

Wt'less (Srt 7 l&; -Its), adj. 1. Lacking art, knowledge, or skill 
cultured. 2. a Made without skill: rude, b Free from artificia 
natural; as, artless grace. 3. Free from guile or craft: simple anc 
cere; ingenuous. — Syn. See natural. — Ant. Artful. — art'Ies 
adv. — art'less-ness, n. 

art'y (ar 7 !!), adj. Collog. Showily imitative of art; aspiring t 
artistic; — used disparagingly. 


^Phrases are: 

«■££££? Siw* T * cun “ vacuum jar 

cleaz^WerTTSe 


he comrnu^ity^t birte- c<m !7 un **J 

e-reaSE5 


masculine 


rafiss 

:, fr. sacer sacred,**^£ devoted ex- 
lcaT a 0 ’ ° 2 C ’H^Lv-Mowed by association 

5 Ac 
by »• 
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So Diolouge: Write one sentence on the following.. 

A. Art School 5 'cV- ^ S0 Vs (d f 

B. Performance Art ^ p>rd-k-rA~K &ia 3ryi £2 - muS (a.-fi‘a>iA - 

C. (Random) de^ £ boAf • 

f?l„ Dialouge: Write one sentence on the following^. 

A^Art School SlO H^c TEAM #WW 6 


B. Performance Art 


/foRSE Bf&T/tUpS OM VlbEo 


C. ( Random ) JACOB JESUS BSAFE p / 

- * jl * \/a \tf$(j S b C/h iLa 

IDa Dialouge: Write one sentence on the following. 

A. Art School ryOhC -S 

B P,r '" rm "" c * Art (jtV v t U -7 * UaAA fee. 

C. (Random) 

_ XHEeli/o _ 

@ n Dialouge: Write one sentence on the following.. 

A. Art School ^<T , 

B. Performance Art S riD ^ , 

C. ( Random ) ^Xjt% A^C d. r o 


| | c. a Washing Machine packing ring 

Qn Dialouge: Write one sentence on the following.. » 

A. Art School - « ^ ^cWciAH ' 


rJLSchool . . N ; \ if I 

B. Performance Art . f j 
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SCREW CHART 


SCREW SCREW 

SIZE LENGTH 



COMPARE WITH WIDEST 
PORTION OF SCREW THREAD 


HEAD DRIVE THREAD 

STYLE STYLE STYLE 


w 

9? 

t u J 

ft 

(=? SLOTTED 

FIAT 

OVAL 

PAN 

BINDING 


f? 

9? 

ft 

r 


ROUND 

FILLISTER 

TRUSS 

HEX 
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iHHT WOOO MAlKiMi 

ME Ml 


SCREW 

ABBREVIATION 



STYLE STYLE STYLE 


FH 

FLAT HEAD 

S 

SLOTTED 

M 

MACHINE 

OH 

OVAL HEAD 

P 

PHILLIPS 

SM 

SHEET METAL 

PH 

PAN HEAD 



W 

WOOD 


RH ROUND HEAD 


Example: 

ds 


#10 x 1" PHSSM Screw 



Pan Head Slotted Sheet Metal 







The more you like to draw, themore 
problems you have. 

Sometimes people encourage you to draw 
for the wrong reasons, like keeping you out of 
mischief- Or they tell you to stop drawing and pay 
attention to algebra. Or insist the only way to draw 
a flower pot or a motorcycle or a bathing beauty is 
their way of drawing a flower pot or a motorcycle or 
a bathing beau tv. 

We at Famous Artists School have a two-fold 
solutiou- 

First, our free talent test. A completely 


i wramaai 

“ Please send me—without obligation-jour 
y free Art T.i lent Test and brochure 
describing your entases. 


Mr. 

Mr*. 

Mis* 


(circle one tnid please print) 


Apt. * 
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National Home Study Council 
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objective test that measures your basic drawing 
ability. Your sense of color. Design. Imagination. 

(It shows how good aa artist you could he. v-> o-v 
good you happen to be-right now.) 

Then, if vourtest reveals talent, von' 1 ! e 
eligible for, but not obligated to. the secom: :..n - .t 
our solution: at-home training in an art course 
c reared by famous artists like Norman Rock web 
Bernie Fuchs, Lorraine Fox. Bob Peak. I nn ' icit. 
A1 Capp. Of course, the famous artists themseU cs dj 
not personally work on your drawings, but c :. i 
assignment you semi the School does receive tile 
individual attention of an instructor who is K'W-if 
a working professional artist. 

Your instructor doesn't knock your • ’« jc tiles. 
He helps you build on them, and free yoar " -i d 
pens, paints, charcoal sticks, and pastels to - o 
exactly what you* want them to. 

He encourages you to get as much 
imagination as possible into your flower pots .uni 
bathing beauties. f 

Anti he won't let vouget - 

a wav with so-so work, when you j 

f ~ 

U ' f /5 i 

We suggest you mail the - 

coupon .it the left lor your free 
tit fen t test. Soon. 

The longer you wait, 
the less talent there may be 
to test. 


coultl be doing better. 
Interested? 
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Please answer the following questions ( no substitutions ) 
Q D Choose a video backing image 

2] A a close-up view of fish in an aquarium 
] 8. a time-lapse view of the florida coastline 
[Vj] C. NASA G-Force testing 


So Dialouge: Write one sentence on the followi 
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. Art School,, / y OM, 

B. Pertormance Art 
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c. ( Random >£i 
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C. covered in plastic 


Q a Body Movement 

So Dialouge: Write one sentence on the following 


A. Art School 


aV 


P T^fcuW 1 Ael So H '' 

B. Performance Art 1 V?©v \A<j u 

V\/ Vi&V“ ^ Vt)i£ /nA^ A^-V <^W • 

C. ( Random ) '5 
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So Dialouge: Write one sentence on the following.. 

A. Art School ^ o- l-o \>& Vx>V \ V feecK yor 
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Performance Art c\ *s\\lu VW»-oc/\ Vo do \d\A c^n 
Koof ^e>ctyovV pcoV^lcr^vS c?r V-cn6V£- 

C. ( Random ) v , . , n 
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WORDS FOR LUNCH 


I neuer 
liked carrots 
when 

I was a kid 

My Mom 
would 
always 
make me 
eat ’em 

Wedged or 
si iced 


But 

one day 

I was 
eating 

that spagettii 

for Lunch 

and I noticed 
tiny 

orange specks 


It 

didn't matter 

They ’ d 
Just stick 
in my throat 
and I 1 d 
Gag 

and turn Blue 


She changed 
her strategy 

She ' d buzz I m kC< ! 
the carrots X> 
down \ 

in her 
Blender 




then * 

she'd $ > 

0ix- them |irfto; f 

heir i spagelt i ^ sauefe. * 

V i % ^ * 

# * ■* .# 

Which .£ » / J 

"' r * 

we all-loued % 

< "s 


< J ~ * *r 

r '<tV 1 


floating 

in the sauce... 

carrot ? 

and \ 

I realized 1 

that day 1 

that I’d \ 

had \ 

Words for Lunch 
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I'm not saying 
he's stupid., 
but, 

he’s the only 
one... 

to flunk the 

Love... 

conquers all... 
all sanity... 
all reason.... 
all prudence... 

test... 

by the 
Emergency 
Broadcast 
System. 

Banish 

imagination 
and sanity 
will follow. 

God... 

is unreasonable.. 
Unable 

to be reasoned. 

Wichita KS... 
the only place 
left... 

where a mime 
can get laid. 




M: Would you 
like to go 
over to my 

place 

for a beer ? 
F: Do you have 
a wine cooler ? 
M: Yea.. I do. 

F: What kind ? 

M: Why... I 
think it's a 
Frigidaire. 


She took his 
laundry list... 
and his 
grocery list... 
women always 
left him., 
listless. 


Being thirty 
isn't bad 
in itself... 
being twenty 
while thirty 
is. 



If Socrates 
were alive 
today... 
What an old 
shit... 

he would be. 


SEX.... 

Is an event., 
where practice 
does not make 
perfect... 

Yet, 

paradoxically 

encourages... 

more 

practice. 


All good things 
must come to 
an end... 
and what a 
good end... 
her things 
come to. 


Love.... 
has all the 
precision 
of a 

steam shovel 



























Morality and 
Religion... 

Tire Oil and 

Vinegar 

on Life's Salad. 


Love: 

The State of 
existence 
where the only 
rational course, 
is the irrational 
desregard 
of rationality 


He married a 
women 
with only one 
leg. 

Even though 
he often 

told her.. 

" I Love you 
very much “ 
She left him... 
believing... 
that he 

was only 
toying with her 
afflictions. 


Few things are 
more horrific, 
than the 

laughter of 
the overly Hip. 


Her body 
was a temple... 
Lots of guys 
entered it 
on Sundays 


Normality... 
is a culturally 
inflicted 
disease. 


Q:What do you 
call an out of 
focus actor, 
best known 
for playing 
Perry Mason? 

A: Raymond 

Blurr 


At 

an Aztec 

Bar-b-que 
the guest... 

is always... 
served first. 


The 

She had a 

Wages of Sin 

one track 

are Death... 

mind.... 

But, 

and no train to 

the benefits 

run on it. 

are good... 


and 

Time: 

you are your 

" The absolute 

own boss 

measurement 

plus 

of the 

you set your 

immeasurabley 

own hours 

inabsolute " 

Here's an 

A Fact... 

Oxymoron... 

is the fiction 


most widely 

'* Wichita Elite" 

believed. 


Q:What do you 
get when you 
cross a 
modern 
composer 
with 

refried beans ? 
A: Philip Gas. 


Here's a 
strange sight... 

a woman 
nursing her 
beer. 


BIND BOOKS 
NOT FEET 


Avoid 

Sloganeering 

Avoid 

Sloganeering 


Democracy 
in the U.S.A... 
Fooling 
All of the 

people... 
All of the Time. 

























if he wears a hat and tie 
your family may die... 
plan on skippin' lunch 

There's a Killer in the Park 
so be careful of the Dark 
there's a killer in the Park 
killer in the Park 


SAMBA EDUCATION 
Ahhh ! 

its that old Samba rhythm 
the Samba 

now adays they have 
Samba Education 
in the schools.. 
back when I went to school 
we didn't have that... 

I had to here about 

from the guys on the streets 

...in the locker room.. 

pick up whatever information 

about Samba from them.. 

my parents tryed to talk to me 

abou t the Samba. .. 

but they were to embarassed.. 

I don't think they knew 
to much about it anyway.. 

I guess I was about seventeen 
or so.. . 

when I first Sambaed 
some people start earlier 
I was kind of embrassed... 
it was real acward.. 
it was her first time 
Samba too... 

afterwards I kind of wished 
that I'd waited awhile., 
there came an area 
of the casual Samba... 

I never got into the 
casual Samba... 

I still never Samba 
on the first date... 
now adays... 

all they ever talk about 
is the "safe" Samba... 
well... as far as I can tell 
i f your doin' it right 
there is no way its going 
to be safe . . . 
al ot of people 
go in for the offbeat., 
kinky..Samba steps 
usually you have to have 
a long term Samba partner 
for that... 

...they're even people 
who give 1essons 
Samba Education 
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po I HEA'R. 
pglST/A/y 
C/^ULI^GP 



AL-moi/<:tf a v»sio//ary -rhnov6hcvT H/r u?g. vaw <*o<s»4 su&tny vevea Tn- 
vis»o»jep (fNo/vMty of v/f rucc-r^ A5 A ph/Mren. apt£R. his death. 

career po'/epn', t^Rmcht, ANV ft.e’TgcnoM «v -rn* a ««— 

t?TAe>usn*\ehi r af -me z>Ai i>Rovg h/m n tti/aS ,!-? e 

FAIL uft£ AJ A* AAT/5T An p a Hua AM ue!JS uJ flJZ t l *'J^Jk rAU 
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Milk #9 - Doodle issue 
Credits: 

01 - Joel Sanderson (cover, slides to inspire dance movement) 

02 - Rik Livingston 

03 - Patrick Fulghum 

04 - Tim Gilbert 

05 - Kris Hermanson 

06 - Scott Beachler 

07 - Scott Beachler 

08 - John Eberiy (John E.) 

09 - Kris Hermanson 

10 - John Eberiy (John E.) 

11 - Patrick Fulghum 

12 - Kris Hermanson 
13- Kris Hermanson 
14 - Rik Livingston 

15-John Eberiy (John E.) 

16 - John Eberiy (John E.) 

17 - Kris Hermanson/Joel Sanderson (slides for Halftime) 

18 - Joel Sanderson (cover, slides to inspire dance movement) 
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TOOL MAN SAYS: 
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Pull these posters out ( copy 
them ) and post them where 
ever the need may be. 
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DEAR KRIS, 


I regret haying to in-form you by letter that your 
application to join’THE SISTERS OF THE SPAZZY HEAD GEAR has been 
rejected. I'd like to reject your application in person. I 
realize that this is a major d i ssapo i n tmen t -for you as it is -for 
any young woman o-f this universe, but -frankly my dear that's 
tough. 

Actually, we received no application -from you and are 
extremely pissed. Any se 1-f-r espec t i ng chick would beg or even 
pay big bucks to join THE SISTERS OF THE SPAZZY HEAD GEAR, but 
you have rejected all o-f the psychic messages we have sent...-for 
the last 25 million years! 

Do you really think that you are too good to wear the 
chartreuse, puce, maroon and day-ql ow orange body paint o-f THE 
SISTERS OF THE SPAZZY HEAD GEAR? "i would hope not! 

I can't believe you would pass up this opportunity to serve 
your tel lows. Just last week we, THE SISTERS OF THE SPAZZY HEAD 
GEAR, served martinis to the rodents at the WANED BRAIN HOME FOR 
RETIRED, MANGY CHIPMUNKS. You may have been given the 
prestigious job, reserved -for the cutest novice, of snatching 
olive pits from those chipmunks with real teeth. I am sad to say 
that we didn't have enough sisters present to prevent many of the 
toothed, mangy, old rodents from chewing up and swallowing their 
olive pits. This resulted in several cases of severe 
gastro-intestinal upset. One of the recently retired chipmunks 
let out a tiny, yet piercing scream and vomited on my ruby 
si ippers. 

So, you can see that we do need help and I must say that we 
are still considering the possibility of allowing you to join our 
order. Please reapply soon. We, THE SISTERS OF THE SPAZZY HEAD 
GEAR, would be overjoyed to have you as a member. In fact, I 
personally guarantee that the honored title of cutest novice will 
be given to you upon your arrival at the convent. 

...Actually, dear applicant, I am the last of THE SISTERS OF 
THE SPAZZY HEAD GEAR and I'm really quite lonely. I didn't mean 
to be harsh with you when I rejected your pitiful application to 
join our proud order....What I mean to say is that I excuse you 
for not applying and beg you to visit us soon at the convent... 

That's... 

THE CONVENT OF THE SISTERS OF THE SPAZZY HEAD GEAR 

Route 1 

Mayfield, Nebraska 66911 


Yours Truly, 

Sister Guido Bertrill 




;Stacking Magnets - coLVuuy poetry 12/5/88 


jHis lips are sealed, His ways are crude, 
jThat’s how he is...a dead end dude. 

I 

jHe's the sweetest one...who helps you cry, 
ja non-judgementaI no-threat guy. 
jHe appears with wisdom at his side, 
land charm (but that's his way to hide). 

i 

|So out of place, or so it seems 
'when you listen to his dreams. 

Oh, don't he fooIedI Me're all the same. 
It's easy to pick up the game. 


|Mow, when you find a man you like, 
iPI ease...tel! him to take a hike. 
jRnd take a powder. Vou leave, too! 
find know!..we all pay dead end dues. 
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j Cranes were north, 
j and cranes mere south. 


|ihe great grey birds 
imere only sky 

!to men mho'd come to see her 
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I We cramied aiong beneath 
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I ’ 

I 

* “ ymm t- l h i nn R i r>H 
i ‘ ' J ' " 3 “ • ■ - 

! mil! not be found." 
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' those steely clouds 
| cal!ed down. 

jCalled cold down upon us... 
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T0: ob Jc'Scjs' 
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SUBJECT: 0 ^ jU ^ ^ ^ 
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' '£L J — 

M'm building a visual language, 

;too bod ! ji! asked to speak. 

I 
} 

H ' ro !earning a Pieture !anguage, 
but everyone uses words. 

J 

jThe words are getting easier. 

| The reason for this is clear, 

i 

i 

i 

] bur I can only picture it and cannot write it 































rt 


ru 


reuT c{o K 






J 

0\ 



/ c(d*/i 7 {' 


i/P 


jD<^C C{ 

\A/ > 'ti I / S / ^ , 


5 4 y 

Wfr 


y 

s>1\.om‘Hj ui o\ pro J a c'f'fV 

cvt [''tct.ciltd "H\t vdUy cf j>!t*i/y Off- Y]0>e*> Wf r 'C /<d / / 
\y'iH'^fl^\rl s'(-t*t A ofZt/l i/'t f(* rui'H.lixj *jC 

~ii't ac 5 ‘tj/obfi „:nJ. '~T'lv -fox', cc'vc't ? U'M'i wo!£ fo/h^etj ^/v- 

I /) /I /I . . _ _ , A * u i 

jrm ofaj 


I&/^ \ i\n ~H'tt r /} At /y [iced /dr U Sr Qu/ 

/ / "■ / / H 4 . 1 /\ / 


6V 


A - 4/ 


?.' xy 


Alx 

!J/\A 

Afy 

<*; 

US* 

•K -— 

Our 

h/i)t 

fr -— 

7 

'/irtf'rc/ /}r 

' S< 


/>£*✓ fcllcit 

rA 

sky 

y * 

Veit jO 

/ 

a 

j 

coc/cj 

lHf/f i 

iv? 

/ol 

r e / 1- 


L 


2*v *\s/<; k e* f 



1 y 


$cud f!<> fellow A ^Ay Aj ‘i 6 4 yft-r wfcfr-e AuujlJ feJ, 
n , 3 s< W# t / " J 4" * hlcefj b</.i~ \A t <?r /y JCp-eos i/s-f tAv/1 

1 OOr h dvM^ , . #/ / r / /\ 

^CT tfrp- htr< , ifl /die A tester y&jj 

Ucl $(hWv\ 6 y S - -fir : jbit$(J 4 -/" Mu jjpj-^ch^j; 

zr.uAy odor A H* p?(t(-e f 0Cf When wee/ 9(t yf fl. JOfdt^ 

Jfi\z'\*\y ir/n t cfifjl ^1 HfJ ; h a * ^ 

^ i/t/-? Iv/J/ £ 'C'irtj < f// yl'/^b/~OwA 



U\df of 0/K who i rdHA $ h$fofpfmot) ui/<u ? 


A 

#4 j?Ais Ajiis ami onion} , IJ i afo ICnfM fl'd ~i~k< ketvy \fiuci 
\youll ■f'redo i *$€ MootH zy/tuineJ 44 u sfc y 


~fl\U»dti,'f}i<r d id /1 ^ 

/* (/ /; I t $ 





7 


i 



0 Tit jpjte c oo , nj 

iv< A;,v^ >?o dtHjfr i/d$ bi'tvy -Corehbfii 

U ' b 


*Ui 


njinq f(&$(:{$■ ~Th,l h\fi;m 0£ -/^WnV 5 e»-» ■ 


f (A A' 7^ i 

US ch~\ZA/Y\\«] 'i A0 dJ>f /? ^4/ j^ptxp*t\$'-\rt /du 4 . 

) 


I 


aw 


C^arziJat • My evokes (%tf<jl\l€r 0(MO/\j w y 


p ^ J71 f d n c{ M cdt* S 5 o m effanj pci~ UflJt i?r£ jooj , id d W'0 f~ 

,, Id! )ot i '/h /W/S UpjvajQ / 5 . Gr?U\ Cory^ , 

/ 

W oke up H\ (S Jto0ry))r}4J fitdma uf4( ZUwwMt'J D'S 



ffi 


p 7M O , d 

A VxOjV\>^ 

(Aio Irten WVX/iy^ 



m urjf 

of U/i'W 




r<slfy -iliroujl -1 A:, $j»'\j(f w'Hsl'.-ed coor w', t \]U cleuftc DA y 

Iwhfn f/7 u/C-h A'tW/W Tort! TA fUpMn 



Cut 


of OUn Un»f UA,y)^ fl'&f of 4/'* doj i\fc< 

tr et)li£t dtlf u, e <* A / f Qilr / r^- / /} ^Tivv^ /v0*7^ A\cj I 

■Z 1 rtsklllfltJl f '6 fori^ ti 4 f{( Ijjtoui . 

He tfsW m$ at we ydlwrA d no U fi f l \ 1 4 p oj b do ft A 

w< KicA/Mj 'wds clecui • Bln k - A(A di\c( ^aft.i\\Acj U.H\ 

J)(Ar | ~fe efH 'm\ Ws jitofay dfdlc rod, V *C Cud beit o*<r l'q 


{ A\\({f 1 $ -fd f(h(/OrtCii fltlsJ (soo<>e i)°j. 



\ corpse a**/ robe, Sj>e*lc't 4 j v/od*> u*Ji( 


*j c ory* 

hff{ • 


Uf c 0 d W * 

J 


8 ,r^ *” C l\4ir cjreet\ spirit Si’H'it'j /» l&'try /cit/rfkter 

aSb' r M* votoiTDUs -Qr'bun f~Oi/c ly r /) c i 

A /V A- A- A A A a * ► p x ,> . Wi &l\oi[ J 


[Jkk YAhr h!»Jt —p\\\<<ituJ f/or^ irav$cf^J puy-il;&A'ic/-\ 

C co * o m ic a Iwb fit nJ jytMsMLr hccccc: 

oococ&co $.h a k dl\ c ee p_c <,, ^ bJ\ u 4 


T^n Veters — 


'H'uli 


0 c o o 




£o\rVilfif 


— » i ~ f 1 ^ . j " 7< j \s w ^ c' 

CUcJU fr-ydifdk 'ijcnfeo ichet kfaehlL 

L'( ft*' 1 is til. fsi ftjf~ fc-HobS 'fri'c ffn.lt of A< t 

for Hjf S<*v f?/t< 5ylldk. Khtf 

- wkai \f/.i(\ flits 


* j'-ffr $w<Xp j&tJlM i s hem 

C-V'iA fyrry X^m n<e<X. Xfl>i wftf/. IChcuA/ ■ find 


J / 


K^i 


K'J; 

> 

fld<u t 

— P 4 

S $ $ f $ f 4 ^ < /) 

jp^l\ oO 4 4 

\-PsfiJsy, 




Xf 

6{Qf-\ 

t , 

< 





» t ( Y\J 1 

4'hz £ Acred 

I'ofrta ! j rC 

i/**/ in 4 

Z 1 tiL, /&*tj' 

/ £ d 

y^ 

A'oes (y 

go$ 

6hV 

jydf' //cf/ 

« j 

J 1 ifb uz'e frs<p f 

/VXw. 

.1 

f w 


hi if 

^fit' A>c i N 

ho\ koslrc\t 
J 

kf&l j/iffut'O- 

/ 

-fX <}►• 

'J 


p liL C e &<az! /IOC-7 f CO 

1 

<4 U ctro-Jt . 



v< 

? IliOrtH ou 

! h fo fit 

lru$l\ 

J 

on our f;, 

rX baby 

Cyj*Jt ffa*). 

MtiAs 

ot 

nU*i$ 

djrSZiA On 

l^sly 

jrtfs. Pf/ 

fhjd if 

Y yrt-ed'/p 

Mttfnj 

a 


fyi/VM wIm 

5014' 

d 





^-4 jtra.*. tOf wa<, wary joc*^.. 

rxl^bl'h. f iff bitdu-t G>ir<$Qu4~b .-fit 

\j tjei «u- )(L\<; . "Deer sLowJ u$ wf-cx c^a^f 

A 4 ^wdft , T it woodchuck*; UtwrJ u$ u/I&* y^ 


JT\\&( } d !A Co' £ rJ -r ? 4 ~ 


A' 


mu 


r: m 


j^ 1 * f or fA 4/^/, rre k ; JM \u>H 

4lw m , rttvrjf Uf'tMJ <% Hv^ri / Lfia^. 4f e cyceJ • 

&Cc*t<7(Gs. tit I y j/t '*/3'J. 4 <?j / Jf\ rfk'oudl x Hi(f~ ^^9 52' 

<{ CouU I/O /dtij?r ftfOi/i , Lt Mi$Hy tftf /A 4 Lr\Att A 

itjl 5l iccM^ 1/iK JfrjrawH. tij kl CM4 ptfl HCOrW It fj ■ 

fab WA *> but < ?owo{(thj isnf w/tfUj . ~lA 4nii 4-t-e 

"A j/uijtr of P&kj or UAtf jdtW - 4^ tv-erc 

LrJ <tj \o^J Q J A* 7< lA jJc 

Qr +Pfp4u A; A ‘fl<: ir rP Mu+ 


c(uu 


j 


trftt lOdrol 

pifw off htrJi<, 4 T-f 


CJ. r £A Af* (Sw^ "RjJ fttyiXji 

\p A IdpfH’f) rv/ ft Je ft/ / fi&r#\ CdiYft avJ Oj r f tli j 

Jfijf • A? fu»[ of jPk ivs/f rtfum*/ ovJ U^J 

1 'tCJittf !/fA sf/l! AnJ P’tliLLui froccof^ l) u p \)?Cifr< 

0&'\j\:/0( C[^Aii\ (\ j\j[ flOKdJfs, il'lOt’Pij (Jrjtlr '~^,)<" foo ^fcy #uj 

tir Uf firf PfitfS \o CJ*y cftjflio . 

-(w W< tJ-oyll l[)e tr& Jy/i ^U*/. 


CONgratuLAtionS! 

Ms Kristina Hermanson, 


Your application lor the position of Head Mind Repair Technician has been 
thouroughly gone over and we have decided to offer you the job. 

Your application was, by far, the most clever and philosophically sound. 

Who else would send no paper record of past jobs and experience ? Who else 
would not care one bit if they got the job or not. knowing that they were 
the best candidate? Who else would remain so calm in the face of such 
turmoil and strife? I refer to your volunteer work with the socially dyslexic, 
artistically abrasive, egoidstically perplexed and perplexing, multi- 
wierdoalitied "Joel S.'*, or whatever the HELL his name is. 

Your humanitarian efforts to humanize this strife-torn critter have not gone 
unnoticed. All of the technicians here at Jake's Mind Repair, Toby included, 
applaud your herculean efforts with this well-nigh hopeless, not quite 
hapless case. 

We plead that you accept this position, realizing that your present salary and 
duties will change little. We at Jake's work, primarily, on one patient at a 
time, ourselves, but our technicians do consult on each other's cases and 
troubleshoot on strangers. 

Of course, you know by now that we run a pretty darn bogus operation, and 
that we're offering you a title but no money, something that any self- 
respecting mind tech would turn down, so, hell, we're just giving you the 
job and the title whether you want it or not! Sure, you can leave town and 
go live alone in the mountains for fifty years, but you can't undo the good 
works you've done already, so you'll always remain our. 


Sorry, 

Jacob Jesus Escape 
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CAN YOU IMAGINE?...THEY ARE YOUR 6.I.J0E? 
IN ACTION... RIGHT IN YOUR OWN HOMEI 


These are actual photographs, showing how 
real and lifelike G. I. Joe is to play soldier 
with! ... In your back yard ... or in your living 
room ... in cellar or attic . . . you can build 
your own battlefields, set up combat squads ... 
be a battle commander with the most realistic 


equipment you've ever seen ... rifle*, machine 
guns, flame-throwers, every kind of uniform for 
Army, Navy, Marine or Air Forcel Get your 
share of action fun with America's action fight¬ 
ing man . . . G. I. Joel 



See the wonderful new and expanded line 
of G. I. Joe Equipment at your toy store 

JO/M TMC G.l, JOB 
CLUB TODAY! 

What fun to be a member of the Club 200,000 other 
boys have already joined! Regular Club newspapers, 
bulletins on real-life G. I. Joe and exchange of G. I. 
Joe hobby ideas! Carry your card! Wear the emblem 
and dog tag! Join today! 


Combat team attacking Hill #242 



Open up with 


Identification 
card for 
your wallet 


Command Post 
News mailed 
to members 
every month 


mm 






Complete 
catalogue of G.l. 

Joe equipment 

Membership 

certificate 

I.LJMCIU 

^ ~ l 

41 * 4 . 



6. I. JOE CLUB, B*x 1 '• 02IB2 

Please enlist me in your 6 . I. Joe Club. I enclose 90< to cevor Members* 
Costs. Send me the five me mber ship extras including catalogue showir 
how to build .G. I. Joe Equipment Collection. 




Iron-on Transfer 
for your T-shirt 

l Official G.l. 
Joe Oog Tag 
with your 
name and 
Club number 


IIHTHOAYi MONT) 


G.I.J0E SAY$:SEND COUPON TODAY! 


OFFER GOOD ONLY IN UNITED STATES AND CANADA 


O IMS ST NATIONAL P1IIOOICAL PUBLICATIONS. INC. 
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ELECTROMAGNETIC 
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b., 

\vV- ’ ■/' • 

® > funnel i 


00 Years Of 


'allies Inside 





fo mu i x>. u 


I have been interned under the Defence of Canada Regulations. I will 
write you more details soon. 

Address my letters: . 

c/o INTERNMENT OPERATIONS, 

Department of the Secretary of State, 

OTTAWA, Ontario.' 

Date. 


Signature. 

(Nothin* except signature and date arc to be written on this aide.) 



(THIS SIDE FOR ADDRESS ONLY) 
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-section two- 

#14 electrographics (booklet) 
#15 Gilberts Nose * 

#16 Text #2 
#17 Drive-in * 

#18 Mr. Verlin's ZONO #2 
#19 Kris Hermanson 
#20 Packaging 
#21 Art by children * 

#22 photo #2 

#23 Weird text 

#24 Mr. Yerlin's ZONO #3 


* - see Milk issue *36 
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Suspended Animation, 83 


( found objects, string and cardboard ) 
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Tarmac, 86 ( postcard ) 


















































































































Arctic Landscape, 86 ( repeatedly torn and copyed white paper ) 
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My Dinner with Elmo, 87 


( found photo and objects ) 
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Dot enters a Beauty Contest, 87 

( enlarged newspaper photo collage ) 









































































































































































































86 ( postcard ) 


Which section do I sit in ? 


( Polarold/collage ) 
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How's the Weather 


86 ( postcardTEBWP: 

vv.w ( Polaroid/collage ) 
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Poison Dream 


Fine Damn Thin 


Blind Mask 


My Mentor A 

f\r, 

Covered With Ice 

liWl 


Good Night Byron 
Someone Stoid My Bone 


3tran 


Mr. Distorted 


Borne venues for live music operate a "Pay 
to Play" scheme where bands must pay for 
the honor of playing there. Find out which 
places in your area do this and burn them to 
the ground. Repeatedly kick the living shit 
out of anybody who supports such places. 


Mr Distorted is Bonehead 
Bonshead is Tasticte Bob. 
Tssticte Bob is Timo 
Timo is Timothv Gilbert. 
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The Radium Water 

Worked Fine Until 

His Jaw Came Off 

* * # 

Cancer Researcher Unearths 
A Bizarre Tale of Medicine 
And Roaring ’20s Society 

<s> 


By Ron Winslow 

Slajf Reporter of The Wall Struct Journal 

In 1927, a steel mogul and socialite 
named Eben MacBumey Byers tumbled 
from the top berth of his private Pullman 
compartment en route home to New York 
from the Harvard-Yale football game. He 
was apparently engaged In some vigorous 
post-game revelry at the time. 

What happened next led ultimately to 
his gruesome death 4% years later-and to 
his place as a central character in a bi¬ 
zarre episode in U.S. medicine. 

The saga of Mr. Byers is the subject of 
a report in today’s Journal of the Ameri¬ 
can Medical Association. While it has 
timely implications for contemporary med¬ 
icine, it also provides an evocative look at 
a period in medicine before regulators and 
lawyers spoiled the fun. 

"Byers was the personification of the 
Roaring ’20s,” says Roger M. Macklls, 
principal author of the report and a radia¬ 
tion oncologist at the Dana Farber Cancer 
Institute in Boston and the Harvard Joint 
Center for Radiation Therapy. "He was 
into everything.” 

Golfer and Ladles’ Man 

The chairman of A.M. Byers Steel Co. 
and a director of Westinghouse Electric & 
Manufacturing, Mr. Byers was also a U.S. 
amateur golf champion, a horse racing en¬ 
thusiast and, by reputation, an ardent la¬ 
dies’ man. 

Dr. Macklis’s interest in Mr. Byers was 
provoked in part by the doctor's acquisi¬ 
tion late in 1989 of four mostly empty bot¬ 
tles of a patent medicine called Radithor. 
It was a status drink: At SI a bottle, only 
the well-to-do could easily afford it. And it 
was a health drink-marketed by an entre¬ 
preneur named William J.A. Bailey, it 
promised to cure more than 150 mala¬ 
dies. 

Mostly, Mr. Bailey sold it as an aphro¬ 
disiac. "Improved blood supply sent to the 
pelvic organs and tonic effects upon the 
nervous system generally result in a great 
improvement in the sex organs,” touted a 
pamphlet entitled “Radithor, the New 
Weapon of Medical Science,” which was 
mailed to doctors in the mid-1920s. 

Radithor’s magic ingredient was ra¬ 
dium. The concoction rode the crest of the 
Mild Radium Therapy movement, a phe¬ 
nomenon in U.S. social circles shortly after 
the Curies discovered radium at the turn of 
|the century. It was based on the premise 
that radiation, taken in minute doses, pro¬ 
vided a metabolic kick to the body's endo¬ 
crine system and infused depleted organs 
with energy. 


'{ Distilled Water and Radium 

Dr. Mackiis says Mr. Bailey “was a 
born con man” who had been peddling var¬ 
ious miracle cures, especially for impo¬ 
tence, for years. But none achieved the 
success of Radithor. an over-the-counter 
tonic he asserted was the result of years of 
laboratory research, but which was really 
just distilled water laced with one micro- 
curie each of two isotopes of radium. 

He sold more than 400,000 bottles for SI 
each-a 400% profit, says Dr. Mac kits, 
adding: "He was the chief impresario in 
the radioactive patent medicine field.'' 

Mr. Byers was 47 when he fell out of the 
berth and injured his arm. Over the next 
several weeks, he complained of muscular 
aches and a run-down feeling that under- 
| mined his performance both athletic and, 
it was rumored, sexual. Dr. Mackiis re- 
i ports. A Pittsburgh physiotherapist recom- 
i mended Radithor. 

| For the next two years, Mr. Byers 
; gulped two or three bottles a day. His ac¬ 
tivities while under its influence aren't 
j well documented. But initially, he was ap- 
Plen.se Turn to Page AS, Column 2 

Continued From First Page 
parently so satisfied with the results that 
he sent cases of it to business partners and 
girlfriends, and even fed it to his race 
horses. 

The science of the day gave at least a 
measure of support to Mr. Byers’s faith in 
radium water. And U.S. regulatory agen¬ 
cies at the time were more concerned 
about truth in advertising than about po¬ 
tential harmful effects. The Federal Trade 
Commission, for instance, took action 
against makers of potions that lacked ad¬ 
vertised levels of radioactivity. 

Over two years, Mr. Byers guzzled per¬ 
haps 1,400 half-ounce bottles of the potion. 
Dr. Mackiis says. He finally quit in Octo¬ 
ber 1930, complaining to his doctor then 
that he'd lost "that toned-up feeling.” He 
began to lose weight and experience head¬ 
aches; many of his teeth fell out. 

By 1930, the FTC had begun to raise 


questions about another advertised claim 
of radium-water medicines: that they were 
harmless. It asked Mr. Byers to testify 
at hearings in 1931, but by then he was too 
sick. An agency lawyer dispatched to take 
his statement at his mansion on Long Is¬ 
land was aghast. 

Mr. Byers's "whole upper jaw, except¬ 
ing two front teeth, and most of his lower 
jaw had been removed," the lawyer re¬ 
ported. "All the remaining bone tissue of 
his body was disintegrating, and holes 
were actually forming in his skull." 

By the end of the year, the FTC ordered 
Mr. Bailey's operations closed. And on 
March 31, 1932, Mr. Byers died in a New 
York City hospital. He was 51. The next 
day, a front-page headline in the New York 
Times proclaimed the medical examiner's 
initial autopsy findings: Mr. Byers died of 
radium poisoning. 


The news alarmed some members of 
the upper class, although James J. Walker, 
then mayor of New York City and an 
avowed user of radium water, at first re¬ 
sisted warnings to stop. In Pittsburgh, 
there were whispers in the press that a 
lady friend of Mr. Byers had also died of a 
mysterious ailment. Health officials in 
some cities ordered store shelves cleared 


of such potions. And some doctors stepped 
forward with evidence of other cases. A 
doctor went on a New York radio program 
and held radioactive bones of one victim in 
front of a Geiger counter to demonstrate 
"the deadly sound of radium," Dr. Mackiis 
says. 

Dr. Mackiis bought his bottles of Ra¬ 
dithor from a dealer in medical antiques; 
he's not saying how much he paid. Then he 
and two colleagues at the Harvard Joint 
Center, Marc R. Bellerive and John L. 
Humm. conducted a radiochemical 
analysis of the Radithor. It confirmed that 
Radithor was laced with significant 
amounts of radium isotopes. 

Real Effects 

Using a complex computer program, 
the scientists reconstructed the radium’s 
life cycle through dozens of generations as 
it decayed to form new isotopes, and calcu¬ 
lated the level of Mr. Byers’s exposure. 
"He took enough radium to kill four people 
if he took it all at once," Dr. Mackiis says. 
“The mystery is how did Byers survive so 
long, feeling so good, and have such a su¬ 
per-lethal burden in his body?" 

He speculates that despite Mr. Byers's 
macabre demise, it is possible that 


chronic, low-level doses of powerful "al¬ 
pha" radiation really do have at least a 
temporary stimulative effect, probably by 
provoking a defensive response that trig¬ 
gers production of fresh blood cells within 
the bone marrow. 

Dr. Mackiis and his colleagues also be¬ 
lieve if alpha radiation could be safely har¬ 
nessed, it could become a precise medical 
weapon that would attack cancerous ceils 
without damaging nearby healthy tissue 
Two years ago. Dr. Mackiis succeeded in 
accomplishing that in mice. 

It was his search for information on the 
impact of alpha radiation on people that 
led Dr. Mackiis to the lost story of Mr. 
Byers, which he pieced together from med¬ 
ical literature, press accounts and histori¬ 
cal documents. 

In the end, Mr. Byers's death caused 
the collapse of the radioactive patent med¬ 
icine industry. But all along. Mr. Bailey in¬ 
sisted that his potion was safe. After all, he 
said, he had probably drunk more Ra¬ 
dithor than anyone else, and he felt fine. 

Nearly 20 years after Mr. Bailey's 
death in 1949 of bladder cancer, medical 
researchers exhumed his remains. They 
had been ravaged by radiation. They were 
still "hot" when pulled from the ground. 
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Hoodlike Gas Mask 
Protects Babies 

Three years of research have 
solved the grim problem of fitting 
babies with gas masks, according to 
the British designer of the model 
illustrated in use below. Rubberized 
gasproof fabric completely incloses 
an infant from the waist up in a ca¬ 
pacious hood with a large cellulose 
acetate window. A hand bellows 
operated by the parent supplies pure 
filtered air for the baby to breathe. 









UNIFORM WATERWAY MARKERS 




r -DO NOT PASS 
BETWEEN 
SHORE & BUOY 




MID-CHANNEL 


ODD NUMBERS 
— GREEN COLOR NAVIGATE TO 
STARBOARD FACING UPSTREAM 

port 

Yield r«ght-of-way to boats in your 
DANGER ZONE! 


RULES TO REMEMBER 


1. RIGHT OF WAY: Generally * ' 
given to least maneuverable 
craft. 

2.OVERTAKING-PASSING: Boat 
being passed has the right-of- 
way. KEEP CLEAR! 

3. MEETING HEAD ON: Keep to 
the right. 

4. CROSSING: Boat on right has 
the right-of-way. Slow down and 
permit him to pass. 



r*' 


EVEN NUMBERS 
RED COLOR 
NAVIGATE TO PORT 
FACING UPSTREAM 
RED RIGHT RETURNING 


BOATS 
KEEP OUT 


CONTROLLED 

AREA 


□ 0 


Distributed in the interest 
of boating safety by: 



DANGERI RED RIGHT' 

\ ZONE I STARBOARD 

/ DANGER ZONE (Dead ahead to 
/ 2 points abaft your beam) 


SAFETY SUGGESTIONS 


►Keep away from locks and dams 
►Obey all boating regulations 
►Be alert at all times 
►Watch for weather changes 
►Don’t overload or overpower 
►Use Coast Guard approved 
personal flotation devices (PFD’s) 
►Stay clear of swimmers, divers 
and docks 

REMEMBER • CLEAN LAKES 
ARE MORE FUN! 


WISCONSIN VALLEY IMPROVEMENT CO. WAUSAU, Wl 



















figure d 

5. Keeping the moon above your head, move it about 45° to the left and toward your body 


by bending your left elbow as seen in figure 4. Shade in position 2. Which side is lighted, the right 



TEXAS LAWRENCE 


30TH MAY 


SO CALLED FRIEND 
YOU OWE IT ALL TO ME 
HERE ME NOW 
EVERYDAY NOW 
FADE AWAY 
SO IN LOVE 
LOVER 

I GOT A FEELING 
PRAYER FOR YOU 
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I UiPS AT 
THE LOCAL 
FOOD STORE 


IN THE CHECK OUT LINE 
8V THE FROZEN FOOD SECTION 

A UOICE CANE OUER 
THE PAGING SVSTEN 

1 WILL JIN TONES,,. 

PLEASE CONE TO THE 
CHECK OUT COUNTER...PLEASE 
JIN JONES to THE CHECK OUT 
COUTER ...PLEASE!* 


A FEW SECONDS AFTER 
THE PAGE 


THE WONAN BEHIND NE 
TURNED TO HER SON 
AND SAID 

* HONEV DID ^OU RENENBER 


TO GET THE KOOL-AIQ * 
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Notes 


Idea ♦ word * purpose * security 

action definition 


paint/painter 

sculpt/sculptor 

think/thinker 


Security produced through direction and Purpose- 
Definitive ffleaning- 
in any ARTform becomes IDENTITY 
EVEN HERE 
«y individuality 

to be wholly dissociated 

from the work is neither good or bad but only alternative 
in search of 
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BLOW CHARLIE 

BLOW HORSE 

BLOW POT 

BLOW YOUR MIND 

BLUE ACID 

BLUE BARRELS 

BLUE BIRDS 

BLUE CHEER 

BLUE DEVILS 

BLUE HEAVEN 

BLUE HEAVENS 

BLUE MIST 

BLUE VELVET 

BLUES 

BOBO BUSH 

BOMBED 

BOMBIDO 

BONG 

BOO 

BOOST 

BOOT 

BOOZE 

BOSS 

BOTTLES 

BOXED 


SNIFF COCAINE 
SNIFF HEROIN 

SMOKE A MARIJUANA CIGARETTE 
GET HIGH ON DRUGS 
Li S.D, 

L.S.D, 

AMYTAL 
L i S i D i 
AMYTAL 
L . S , D . 

AMYTAL 
L • S i D i 

PAREGORIC MIXED WITH ANTIHISTAMINE 

AMYTAL 

MARIJUANA 

INTOXICATED ON DRUGS 

INJECTABLE AMPHETAMINE 

DEVICE USED TO SMOKE MARIJUANA 

MARIJUANA 

STEAL 

EFFECT OF A DRUG 

ALCOHOL 

REAL GOOD 

INJECTABLE AMPHETAMINE 
IN JAIL 
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ANALOG 

ANESTHETIC 
ANGEL DUST 


A CHEMICAL COMPOUND STRUCTURALLY SIMILAR 
TO ANOTHER, BUT DIFFERING OFTEN BY A 
SINGLE ELEMENT WITH THE SAME PROPERTIES 
AS THE ELEMENT IT REPLACES 

SUBSTANCE THAT BRINGS LOSS OF SENSATION 
WITH OR WITHOUT LOSS OF CONSCIOUSNESS 


P.C.P. 


ANIMAL 


P.C.P. 


ANORETIC DRUGS 


ANTIHISTAMINE 


ARE YOU ANYWHERE? 
AROUND THE TURN 
ARTILLERY 


DRUGS MANUFACTURED AND MARKETED TO 
REPLACE AMPHETAMINE AS APPETITE 

SUPPRESSANTS. PRODUCE MANY OF THE SAME 
EFFECTS AS AMPHETAMINE, BUT GENERALLY 
LESS POTENT. INCLUDES DIETHYLPROPI ON, 
CHLORPHENTERMINE, BENZPHETAMINE, ETC. 

ANY OF VARIOUS COMPOUNDS THAT COUNTERACT 
HISTAMINE IN THE BODY AND THAT ARE USED 
FOR TREATING ALLERGIC REACTIONS <AS HAY 
FEVER) AND COLD SYMPTOMS 

DO YOU SMOKE MARIJUANA CIGARETTES? 

GONE THROUGH WITHDRAWAL PERIOD 

EQUIPMENT FOR INJECTING DRUGS 


B 


BACKTRACK 

BAD SEED 
BAD TRIP 
BAG 


TO WITHDRAW THE PLUNGER OF A SYRINGE 
BEFORE INJECTING DRUGS TO MAKE SURE THE 
NEEDLE IS IN PROPER POSITION 

PEYOTE 

UNPLEASANT EXPERIENCE WITH L.S.D. 

A CONTAINER OF DRUGS (USUALLY A 1 OUNCE 
PACKAGE ) 


BAGMAN 


SUPPLIER 


BALLOON 


SMALL PACK OF NARCOTICS 



ESCAPE FROM THE WOOD OGRES 


Being a play with several different parts, by John Eberly 5.10.89 
Title suggested by Ken Haug 5.7.89. 

The parts: Dale-Full-time mechanic, part-time woodcutter and 

Bassist. 

Tuck-Wood ogre with a birthday. 

Butch-Sensitive artist type with too many old girlfriends, 
also a singer in a band. 

Ken-Guitarist extrordinaire with short wood ogre-type 
beard (goatee). 

Andy-Drummer in a band, too pretty to be a boy. 

Feed Cap-Drunk ex-college student drummer(?) . 

Assorted wood ogres throughout, -well, you'll see... 

ACT ONE: 

January, 1988: Shed, north of Wichita, Kansas. The band is freezing 
and rehearsing. 

Dale: Hey, guys, I talked to Tuck and he said we oughta go up north 

to Seneca and play somewhere. 

Ken, Butch, and another drummer: Naw... 

ACT TWO: 

Fall, 1988: Shed again. 

Dale: Hey guys, I talked to Tuck and he wants us to come up to Seneca 

and play-whaddayasay? 

Ken, Butch, and Andy: When? Will we get paid? $200.00. 

Dale: Uh, January 15th. Yeah, he said we'd get paid, I told him, 

$ 200 . 00 . 

(This falls through again). 

ACT THREE: 

January, 1989-Freezing in the Shed again. 

Dale: Hey guys, I've got a date for Tuck's-May 6th, his birthday. 

Ken, Butch, Andy: For $200.00? 

Dale: Yeah, uh, SURE! Sure...$200.00 dollars, huh? Yeh,sure.. 

ACT FOUR: 

May 6, 1989. A Hogshed out in the boonies in Northeastern Kansas. 

On one side, a small grouping of wood ogres, guys in their thirties 
dressed like rejects from a bad Hell's Angels movie, huddle around 
an outdoor cooker, slowly roasting a pig. On the other side, a muddy 
smelly hogg wallow, home to a bunch of muddy smelly hoggs. Inside, 
the band sets up. 

Feed Cap: Huh. Y'think I could play the drums on a song later? i 
took drums at Manhattan. Mine were better than them, I had Ludwig- 
wh^t're them? Yamahama's? Never heard of 'em-HEE HEE Hee hee hee.. 

Pat, a seriously crazed wood ogre, to Ken: Why'd you write all those 
songs about me? How'd you know I was on disability? 


Ken: What? 



(ACT FOUR cont.) 


Butch: Hey Andy! You see the movie "Deliverance"? Watch out when 

you go backstage (which was outdoors) they'll have you squealin’ 
like a pig! 

Drunken wood ogre eavesdropping: Squeeeeeee! Heh, heh! Squeeeee! 

That's right Boy! Squeeeeee! Ya shore are pretty! Squeee! 

Drunken wood ogre girl, one of Butch's ex-girlfriends: Hey Butch, 
you haven't changed a bit. You're still as cute as you were when 
you were 16! (she slobbers on his leather jacket) Heh. I'm here 
with my husband Buzz... that's him over there talkin' to my ex-husband 
Steve. My lover should show up pretty soon, I want you to meet him. 

He reminds me of you! Hey Butch, somebody asked me if the singer 
was gay...I told him I could DEFINITLY say your not! You're not, are 
you? Butch? 

Butch: What? Uh, no, not me! He must be thinking of our drummer... 

ACT FIVE: 

It's 1;30 in the morning, the band has played 3 sets, and they're 
tearing down equipment. Dale has changed from an all-white outfit 
into a new ensemble. The smells of barbeque and hogg droppings in¬ 
termingle with a huge cloud of cigarette smoke and spilled beer. 

The crowd of wood ogres han^ back by the foos-ball table, quickly 
draining the 5th keg of beer. Getting bored, they contemplate beating 
up the band, or at least getting Dale's white outfit dirty, not real¬ 
izing he's already changed. 

Andy: How much did we make? 

Butch: I dunno, ask Dale, he's the booking agent.. 

Andy: Where's our money? 

Dale: Tuck said he couldn't pay us, nobody passed the hat or 

Tuck (drunk): Uh, Eeuh, ngg... Guess we shoulda charged admission... 

(Dale and Tuck move over to stage right-Dale pulls out his billfold 
and hands Tuck a wad of bills. Then he turns around so the band can 
see them, and takes his money back from Tuck.) 

Dale: Here you go guys, it comes out to $13.00 apiece! 

Ken, Butch, & Andy: Grumble (They take their cut). 

Dale: I don't know what happened, I thought we'd make more than that.. 

Ken: Pearls before Swine... 

Butch: What'd you expect? 

(Andy quits band, everyone leaves. As their v an pulls off into the 
night, a wood ogre calls out after them: "YEEEEHA! " They drive back 
to Wichita, leaving a little piece of the Ozarks behind in what used 
to be their hometown. 


THE END 
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Please be aware 

THAT YOU HAVE LEFT YOUR 

"Do Not Disturb" sign on the outside 

OF YOUR DOOR. BECAUSE OF THIS; 

WE WERE UNABLE TO CLEAN YOUR ROOM. 


Sorry for the inconvenience. 





in separates immediately irum me uacKgrouna. 

;hts are another instance of elements which are effective because of 
) stand out in a single visual unit. Conversely, their effect is diminish- 
rast is diminished. Many a driver has complained that on street ablaze 
green neon signs it is difficult to distinguish the red and green lights of 
. But if a large black square is placed behind the lights to block off the 
kground in a definite shape, immediate organization of this space and 
inst it takes place in the motorist's brain. 

first function of a piece of printing is to capture attention, design with 
that the designer understand how to make visual units group together 
mization in th observer's mind. Many typographical composition 
look as though the single goal had been to try to camouflage the 
i sometimes the success is phenomenal. Camouflage in typography is 
.t of untidiness. Sharp definition requires a high degree of organization 
:s involved so that they will stand out as immediately as the checker- 
;he end of a highway. 

; established rules which can help a designer make this analysis of 
: structure, rules arrived at through experimentation with the way in 
_* receives light stimuli. They all involve the relationship between the 

■ nd the space which flows around and within it. The type line itself is, 
primary example, for the reader identifies word units by the fact that 

rated from each other by space. This is elementary spatial organization, 
rlready met it in an earlier chapter. But the principles that apply for 
' ply for all other units of the composition. The following discussion 
fous kinds of relationships which can be created in given space. These 
may be summed up as follows: 
r.ity of units ( proximity ) 
r nation of form ( direction) 

: ity of units ( similarity ) 

■ of isolated units ( closure) 


of units 



y almost an insult to the intelligence of the reader to state seriously as 
rvnopranhic de mn that anv element has an affinity to the element c 
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SEE THE MIGHTY GODZILLA IN A FIGHT TO THE DEATH 

WITH HIS BIONIC DOUBLE! 


eqp^i L'ms 


Distributed by DOWNTOWN DISTRIBUTION CO.,INC. 
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’ Shock Treatment Rock" 

television and contest promotion 

Records is issuing a special 45 r.p.m. record 
tment" instrumental number featuring "The 
e-a dance contest for couples to compete in 
est dance interpretation of this tune. Disc 
invaluable ally in such a contest since they can 
of the record and give wide publicity to the 


SETS OF RADIO SPOTS 

and 20-second spot announcements are aimed 
ct the teen-age and young audience, done in 
ige and in rhyme. They have been specially 
* ell-known disc jockey, "Mad Daddy." 
a 60, 30 and 20 seconds, is more sedate and 
e adult audience. 

d reach the widest possible audience! 

Order from 

AD-PUB SERVICE DEPT. 

OX, 444 W. 56th ST., NEW YORK, N. Y. 10019 

WAILABLE—TELEVISION SPOTS 
spots have the same hard-sell approach as the 
and are guaranteed to build a want-to-see 
ture. 


SHOCK TREATMENT FASHIONS Designed by "MR. MORT' 


famous “Mr. Mort" of New 
York has designed the four 
"Shock Treatment" dresses 
illustrated here. Since there 
are local distributors of this 
line throughout the country, 
you can arrange with one to 
make a mutually beneficial 
tie-in at the time you release 
the picture. One suggestion 
might be a "Shocking" Fash- t 
ion Show in conjunction with 
a special showing of the pic¬ 
ture. 

It could also be tied in with 
a cocktail party at a near-by 
lounge with the management 
featuring its own "Shock 
Treatment Cocktail." 

If you have any difficulty in 
locating a local "Mr. Mort" 
dealer, contact: Mr. Jerry L. 

Patterson 

"Mr. Mort" 

498 Seventh Avenue 
New York. N. Y. 

Telephone: 212 - OX 5-4760 

The high voltage look in Static Black! 



Shocking Pink! 


Electric Orange! Lightning White! 


< TREATMENT MACHINE! 

or use in your lobby . . . 

-Vill help to give you a jolt 
when yon need it most! 

hine designed to "test" the Shock Treatment 
he participant can be set up in your lobby 
f and during showing of the picture. The 
ted device indicates by a pull on a lever the 
' of the individual. It's a "fun" gadget which 
erest and help advertise the picture. 

* 9'/j" (fire red) and works on a table. The 
0, F.O.B. New York and check should accom- 
der with instructions as to whether exhibitor 
e sent via air express, regular mail or Railway 
er from: Columbia Advertising Co. 

7 101st Ave. Richmond Hills, N. Y. 
Telephone: 212-AX 1-5900 



"SHOCK TREATMENT DREAM" 

A Sure-fire Attention Getter! 

Play in your lobby the special recording which is a dramatic 
rendition of the weird sounds of what goes on in a man s mind 
while he is under the control of the machine during shock treat¬ 
ment. This record could also be used on radio in conjunction 
with the announcement of your playdate. Order from 
AD-PUB SERVICE DEPT. 

20th CENTURY-FOX 

444 WEST 56th ST., NEW YORK. N. Y. 10019 


THEATRICAL TRAILER 

This trailer—with it* hard-sell approach—plays up every 
cxploitational aspect of the picture. It is designed to 
attract every age group. Play it in advance of your open¬ 
ing in conjunction with other exploitation ideas shown on 
this page to build sure-fire audience interest. ORDER 
FROM HSS. 


SHOCK TREATMENT HAIR STYLE 

Conceived to make your hair stand on end 
even before you see the picture! 

Arrange with local beauty salons to co-sponsor a hair-do fashion 
contest—either for a television show or at the theatre at a 
special midnight showing of the film. The idea could be built 
around the fact that suspense thrillers often make "one's hair 
stand on end." This is off-beat enough so that you should be 
able to promote some good prizes. 

Or, a joint sponsorship might be worked out to tie-in the best 
hair-do for each of the four dresses designed by "Mister Mort" 
as shown elsewhere on this page. 


MOTIONAL TIE-UP WITH FAWCETT WORLD LIBRARY 
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As seen on the cover illustrated 
here, the paperback of the popular 
novel on which the picture is based 
has exciting copy with direct tie-up 
with the motion picture featuring 
star heads and scenes from the 
picture. To heighten the joint ex¬ 
ploitation of the picture and the 
book, Fawcett field representatives 


VAN DE GRAAF GENERATOR 

A Spine-Tingling, Hair-Raising 
Preview of Audience Reaction 

This machine is used by high schools and colleges to demon¬ 
strate electronic effects. The current generated by this 
machine can make a woman's hair literally stand on end. 
This would make a very unique lobby display or traveling 
ballyhoo. Note, however, that the woman's hair would have 
to be well shampooed, dry and with no extra oil in it. The 
model you use would also have to be insulated from ground 
shock by standing on a platform at least 16" from the floor. 

With the tremendous interest nowadays in physics and 
electronics, schools are urging talented youngsters to create 
their own models. A display in the lobby of the generator 
or some other similar device would credit the school which 
loaned it and also create some newspaper talk. 



TELOPS 

There are two styles of telops available—one with station 
I. D. and one without. Specify whether you want slides or 
telops. This is up to your station contact—let them decide. 
Also specify whether you want the "Shared I.D." or 
"General" slides or telops. If you order the "Shared I.D." 
include the call-letters of the station involved. This is 
essential. Specify the title of the film. 

With «w:„n I D $6.00 


WARNING! 

YOU WILL 
ACTUALLY 
SEE A MAN 
GETTING 


Ilfi 


Order from 

OO TITLE CARD CO. 
247 West 46th Street 

















20 th Century-Fox 

ADVERTISING SUPPLEMEN' 
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Produced by AARON ROSENBERG • Directed by DENIS SANDERS 
Screenplay by SYDNEY BOEHM BW £^w! ( «Ti BY cinemascope 
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THE MOST 

AMAZING 

SCIENCE 

FICTION 

EVER 

CONCEIVED! 
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A RAM OF FIREFROM THESKY! 
EARTH FACES A MOMENTOUS CHALLENGE 

AS YOU LIVE AMAZING 

^ ATOMIC ADVENTURE... ON LAND... x 

IN OUTER SPACE... i 
AND UNDER THE SEA l J 










BOOK INDIVIDUALLY TO BUILD 
A GOOD PROGRAM ... or 



WOOLNCBB* 
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( 2 ) TODAY'S THRILL-MAD GIRLS! = 


JUNE KENNEY ■ FAY SPAIN - JOHN BRINKLEY VflDEviso. 

••►HJh . i VP . »KIi '0W‘V- ^.—.CHWliS 3 CWH'H ■ » Wi'l' l»"* rMh.lM V. - 

RUNNING TIME 72 MIN. 


. . . BOOK AS A THREE UNIT 
SHOW FOR A TOP GROSS 


Too young to be careful...too tough to care 
...now it’s too late to say “NO”... 

Teenage 

DOLL 
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SWAMP WOMEN 


WOOINER BROS. PRODUCTION 


TERROR AND VIOLENCE IN THE DANGEROUS REPTILE INFESTED SWAMPS! 
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A ZOMBIE NIGHTMARE 

With HEX APPEAL . 
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(Not for Publication) 


Meet Marcy (Pamela Bryant) and Shannon (Rosanne Katon), two fessional hit-person, his mother (Rose Marie), 
lovely co-eds working away their summer vacation at Andy's Meanwhile, two down on their luck hoods from Detroit 

(George Memmoli) gas station. He hired them for their assets but (Chuck McCann and Vic Dunlop) out to steal a $50,000 diamond 

quickly fires them when he gets fed up with their lack of exper- have to ditch their prize in the girls' mustard while being chased 

tise ("you check his dipstick, turkey!"). Luckily for the girls, old by the cops. 

friend Bernie’s (Dick Van Patten) Lunch Wagon is given to them The chase is on... everybody is after Marcy and the Lunch 

when Bernie inherits a fortune from a distant relative. Together Wagon, both kidnapped by Rose Marie and about to be blown up 

with their new found cook (Candy Moore) the three girls set off at Mt. Baker, an Army testing site. To the rescue race the boy- 

for a summer of fun and mis adventure! friends (Jimmy Van Patten, Michael Tucci, Maurice Sneed). The 

At the local construction site, the girls inadvertently foil the comedy and action is highlighted by the driving _beat of New 

plans of the dastardly Alvin Schmeckler (Rick Podell) who is Wave rock and roll with an on-camera performance by Terry and 

ripping off the Ace Dental Company with a Lunch Wagon of his Dale Bozzio, members of the Frarft: Zappa band. The girls are 

own as a cover. When Big Al is unable to get rid of the girls by saved and get a diamond to boot. 

more "conventional" methods, he resorts to calling in a pro- Be sure to "come and get it" on the LUNCH WAGON!! 

A WORD ABOUT THE CAST 


A very hip, sexy comedy, in tune with the 80's, should have at its 
core some hip, sexy stars. The people who fill almost all of the 
starring roles in LUNCH WAGON really fill that bill: 

PAMELA BRYANT, ROSANNE KATON and CANDY MOORE 
play three enterprising young ladies who go after very little fame 
but a great deal of fortune after acquiring a broken-down but 
quite usable lunch wagon, or catering truck, as it is sometimes 
known. PAMELA and ROSANNE are both PLAYBOY center¬ 
folds who have graced the pages of that most popular magazine in 
at least ten issues between them. LUNCH WAGON is the first 
motion picture to star two centerfolds in such leading roles. 

RICK PODELL is Alvin Schmeckler... a very nasty fellow. Not 
only do his plans include blackmailing the Burbank Home For 
Crippled Children, but he is right in the middle of ripping off 
most of the gold from ACE DENTAL, the world's largest supplier 
of gold and silver fillings, only to be foiled by our LUNCH 
WAGON girls. RICK is one of the brightest comedians in this 
decade of comedians. His appearances on The Tonight Show, 
Merv Griffin, Dinah Shore and Mike Douglas have led to feature 
film roles in UNDERGROUND ACES and HERO AT LARGE. 
His comic genius really comes to the fore in his starring role 
in LUNCH WAGON. 

ROSE MARIE plays Rick's mother, Mrs. Schmeckler. a profes¬ 
sional "hit" person. When Al is unable to get rid of the girls and 
their Lunch Wagon by using every trick he knows, he has no 
alternative but to call in the one and only "hit"person who can 
guarantee that the job will be done... his Mom! ROSE MARIE 
needs no introduction here. Her career in show business goes back 
some fifty years. Her comedic timing and professionalism have 
never been better than in this unique and hilarious role. 

CHUCK McCANN and VIC DUNLOP just might be the biggest 
new comedy team of the 80's, both in terms of talent and phy¬ 
sical size. The play the roles of The Turtle and Ralph, two down- 
on-their-luck hoods from Detroit who come to Los Angeles to 
pull off the one diamond heist which will secure their futures. 
There hasn't been a funnier twosome since Laurel and Hardy, to 
whom they are being compared. 


The cast of LUNCH WAGON also includes more of the hippest 
and most popular comedians of the New Wave generation 
of comics; 

MICHAEL MISLOVE of The Ace Trucking Company in the role 
of Danny Heath. 

GEORGE MEMMOLI of The Ace Trucking Company in the role 
of Andy, the gas station owner. 

BIFF MANARD. of Make Me Laugh fame in the role of the wino. 

MICHAEL TUCCI, whose second lead role in GREASE led to 
many feature films. 

LOUISA MORITZ, a familiar face (and body), who did a fine job 
in ONE FLEW OVER THE CUCKOO'S NEST. 

JAMES VAN PATTEN plays the romantic lead, Biff. As one of 
the construction workers to whom our heriones serve up great 
lunches, he falls head-over-hammer for PAMELA BRYANT. 
JIMMY is one of the very famous and talented sons of DICK 
VAN PATTEN, and has already had his own TV series. 

DICK VAN PATTEN from the number one rated television show 
EIGHT IS ENOUGH has a great cameo role as BERNIE, the 
original owner of the Lunch Wagon. 

Even with all of the great stars listed above, LUNCH WAGON 
offers even more. ANTHONY CHARNOTTA is a very familiar 
face as Schmeckler's henchman, Herman. ODIS McKINNEY, one 
of the construction workers, is a starring defensive back for the 
Oakland Raiders. NELS VAN PATTEN plays Scott, a member of 
a New Rock Band, and is another famous Van Patten son. And 
speaking of the band, the music score is highlighted by the driving 
force of New Wave Rock and Roll and the on-camera perfor¬ 
mances of Terry and Dale Bozzio, both members of the popular 
Frank Zappa Band. 

There you have it... GREAT STARS... BEAUTIFUL GIRLS... 
HILARIOUS COMEDY... SUPERB MUSIC... all combined and 
directed by Academy Award winning director, ERNEST 
PINTOFF. 


RUNNING TIME: 88 MINUTES 


-DISTRIBUTED BY:- 

SEYMOUR BORDE & Associates 
864 SOUTH ROBERTSON BLVD. 
SUITE 305, LOS ANGELES 
CALIFORNIA 90035 
(213) 652-6785 

TT^\ /T1 



-ORDER FROM:- 

DONALD L. VELDE, INC. 

311 WEST 43rd STREET 
NEW YORK, NEW YORK 10036 
(212)581-6040 

-ACCESSORIES:- 

ONE SHEET 


DOFCCPOrWC 



irful lids 



LOVE means you’re 
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20 MILLION MILES TO EARTH 

slartinq WILLIAM HOPVEP JOAN TAYLOH 














“Property o( Notional Screen Service Corp. licenced lor ditploy 
only in connection with the exhibition ol thit picture ot your theatre 
Mutl he returned immediately Ike'eotter f P'inted in U.S.A. 
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Existential Tales rftON THC BARftMN RAVCHEHT OT *E*SOM *- 

script: MARKHADEHFRAZER mct= MRVERUN editing: MORGAN MONRO 
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1F_E¥ERY TOWN- 
HASITfc MYSTERIOUS 
RESIDENT, IT 4 S_ 
CRBZYT HERMIT ~ 
HHOTl^EVERYONE 
-EEKRSnWDTiVOlDS, (f 
^THPOSAlAHTl ^ 
rwORHWOOOr—_ 
WWTOURS /// 


AFTER ISAIAH LEFT THE STORE, I 
SUGGESTED TO RoqER AND STINKY 
THAT WE FOLLOW HIM, TO SEE WHAT 
HE DID IN THAT SPOOKY OU> HOUSE 
THAT HE LIVED lN.„ til 



THIS WAS THE FIRST TIME WE HAD EVER 
SEEN ISAIAH WORMWORD UP SO CLOSE,.. 

AND WE ALMOST THREW UP WHEN WE 
SAW WHAT HE WAS BUYING /// 
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HAPS TD WASH IT Ml DOWHWITH).* ftJTfUr^ 
OF BUIE, ErTRA-STRENOTH OOlKJM MEDICINE/ 






vile cootftVc eewtke 

our e y^s/ xuiih 


i' THAT$ \ 
f MOST DISGUSTING 1 
! THING I VC l 
V BVPR SEEK' /*> 






' too DOKT 
SUPPOSE HE'S 
tOMNA EAT 
THAT, Do YA? 































THE STREETS AND SIDE WALKS TURNED 
INTO A GELATIN, ROBBER-LIKE SUBSTANCE/ 
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APPLIANCES 
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LIFE AND 
STARTED 
RUNNING AMOK/// 
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EVCJ4 WHEN WORMWOOD 


.mSTOPPED CASTING HIS DEMOKIC JXQRH HIS A>TT£NTiOH TD A/B.^ 






















DESPITE the WEALTH and 
POWER IVE GAINED SINCE 
THEN, ONLY TWO THINGS OH 
THIS EARTH, AM I ABSOLUTE¬ 
LY SURE ABOUT.... 
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•DESPITE CITIES CROWDED WITH TRAFFIC WHERE. YOU CAN NEVER 
FIND PARKING FOR A FULL-SI2E VEHICLE... 

•DESPITE OUR NEED FOR VEHICLES THAT USE LESS FORlEQN OIL... 
•DESPITE THE VOTERS WISHES IN THE PAST... 

CALIFORNIA QOVENOR VfcfC Wf[?0.NHAS SHACKLED RIDERS WITH 

-®*sheA BALL AND CHAIN// :- 
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Ttf SUMMER.SWEAT OETS IN YoUR EYES-I ALMOST NONEoF 
HELMETS RESTRICT PERIPHIAL VISION^ THEM ARE MADE 
—-s — AND MOTES -Mr INTHEU-S-A, BE* 

r^\ SOUND... g Jte. cause manufac- 

TURERS DON'T 

^$>1 /%mnr\ 0S? want to re re* 
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INTHEU.S.A., be¬ 
cause manufac¬ 
turers don't 
Want to be Re¬ 
sponsible FOR 
THEM NOT DOIN^ 
THE JOB... 


IT'S MUCH BETTER TO BE ABLE TO 

S6E and hear/Avoiding accidents, 

BUT EVEN F0R\ RATHER THAN SLIGHTLY MORE PRO¬ 
SAFE DRIVERS/_TECTEDINCASEOFONE.- 



THEY ARE EXPENSIVE ANDEAS LY 
STOLEN WHEN HOOKED ON YOUR 
CYCLE -TEMPTATION FOR CROOKS-' 

* BUT A BURDENl TO CARRY WITH W 


5 UT the BIGGEST DAHGE 

has to be that YET ANOTHER 05 


AND WHAT OF THE CLAIM IT COSTS 
TAXPAYERS MONEY FOR THE un¬ 
insured INJURED? IS IT ANY¬ 
WHERE NEAR AUTOMOBILE COSTS? 


ISN'T THE REAL PROBLEM C^)? 

' Hiw i mwcettSTS if? 



THIS MWBE XEROXEDOR PRINTED BE ANYoME.FREE OF CHARGE 
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Interested in something different? 

Fantasy and fun, horror and humor, imagination and experimentation — Mr 
Verlin’s Zono Comix escapes from the genre description and formulistic devices 
of a typical “comic book” with stories and art that takes the reader from the 
deepest thoughts of a bed-ridden tenament dweller with a colorful view of life 
to the farthest reaches of time, where the Last Warrior (or is it the First?) meets 
his appointed doom... 

Within this one volume is the equivalent of six individual comic books. 
Enjoy fables of the unexpected? Ghost stories and “Twilight Zone’Mike narra¬ 
tives? They are all here, as well as Mr. Verlin’s own unique “visual poems,” wild 
full-page illustrations, and a couple of mysterious tales that read like modern 
wanderings through Wonderland. 

Mr. Verlin’s Zono Comix , by Rik Livingston. Thunder Baas Press (P.O. Box 
1614, Baltimore, MD 21203). ISBN: 0-917976-76-2; LCCC #: 87-50993. 128 pp. 
pbk. $7.95 US; $8.95 Can. Shipping January 25, 1988. Order from your 
distributor/retailer today! 
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A.G. GILBERT sets biggest promotion in history 
of SEARS ROEBUCK & GO. plus Goast-to-Goast 


retail distribution of 


A. C. Gilbert, one of the most popular to)’ manufacturers, lias 
designed a James Bond 007 Road Race, which will be sold 
nationally through a multi-media ad campaign (television, 
mail-order and newspapers) as well as through retail outlets. 

• The famous Sears Roebuck Catalogue, mailed to 
60,000,000 homes (dial’s right—sixty million) will feature 
five full-color pages on the James Bond 007 Road Rucc and 
other Gilbert toy items. 

• Beatles fans will he reached through a TV buy that Scars 
has made, advertising the Road Race on ABC-TV’s BEATLE 
Cartoon Show! 

• Scars has also set a national newspaper schedule for power¬ 
ful print media advertising. 

And James Bond’s famous ASTON-MARTIN will also be used 
by Sears for promotions tied in with this merchandise! 

It is die biggest campaign in the history of Scars Roebuck 
and the exposure this means for your playdate is truly 
extraordinary. 

GILBERT RETAIL OUTLETS: After January 1, 1966, the JAMES 
BOND 007 ROAD RACE will be distributed through toy, 
chain and department stores across the country (in addition 
to the SEARS promotion) and you should start now to line 
up tie-ins. setting window and iu-storc displays for the stoics 
in your area where the ROAD RACE will be sold. 

For com /dele injormalion contucl: - 

PETER WEINBERG, A. C. Gilbert Co., 

200 Filth Avenue, New York, N. Y. 
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ADLER’S W Slacks 

A newsletter from Adler Pants to all its dealers urges them to cash in 
on "the tremendous wave of publicity’’ for “Thundcrball,” reminding 
them that Adler Pants is the exclusive licensee for James Bond 007 Boys 
CU-I-, 
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REVERE SWEATERS 

“as worn by James Bond” 
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When we designed our Illustrations we did so with the idea in mind that we would serve 
the Tavern trade with the sort of advertising they need. We furnish such a variety of 
cuts that it is easy to find the one most suited to your business — you may have a juke 
box — television — shuffleboards. Here are cuts to fit those requirements. 
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Here are still more Illustrations popular with spots that serve drinks. They are in the 
novelty class and for that reason attract attention; anything that gets a laugh will be 
remembered — and don't forget that the name of YOUR place is seen every time the 
illustration itself is seen. Select the cut that hits your fancy — for results. 








































FLAMMABLE 

Use only under dose 
adult supervision. 

For outdoor use only. 
Place In wooden 
trough or IrofTprpe 
at 75’ angle, 
pointing away from 
people, or flammable 
material. 

Do not hold In hand. 
Light fuse and get 
away. 
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D.O.T. CLASS "C" 
COMMON FIREWORKS 


AjlT® 

TRAVEL 






WARNING 

FLAMMABLE 

CAREFULLY READ OMR 
CAUTIONS ON BACK PANE. 


MADE IN DONGGUAN CHINA 
















Because this 
massive, 
totally sealed 
underground repository 
houses and protects 
the casketed remains . . . 

IT HELPS RESOLVE 
DOUBTS AND RESTORES 
PEACE OF MIND TO 
THE BEREAVED. 


liner 


asphalt 

coating 


One of the most important 
elements of the funeral is 
the quality burial vault. 
Custom-built burial vaults 
like the Doric Patrician 
(shown above) are 
specifically engineered to 
eliminate concerns about 
underground protection. 
Familiarity with its solid, sealed 
construction and long proven dependability 
gives you comfort and assurance at 
the time you need them most. 


reinforced 

concrete 


sealing 
compound 


tongue and 
groove 
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1910 ADVERTISEMENT 


TECHNICAL WORLD MAGAZINE 


Tho secret of tho ages hag been discovered in 
Vibration. 

Great scientists tell us that wo owo not only our 
health but even our very life to this wonderful force. 

Vibration gives lifo and vigor, strength and joy 
to everyone. 

Vibration Is tho most marvelous curative agent known. It IS the rem¬ 
edy provided by Nature for all illness and disease. It cures like magic. 
Simple, sure and Inexpensive— it banishes drugs and doctors forever. 

The White Cross a 
Electric Vibrator 
On Free Trialf / 

This wonderful Instrument (rives yoa the three 1r-'j&ffe 
greatest natural curative forces in the world— W-'OTf: i 
Vibration. Faradlo and Galvanic electricity. J 

WO want to pror* to you at our uptnit "h«l tho *rr»t 
WhIU Cro»i Electric Vibrator will do for you. Wo wont you 
to actually feel It* lorlRocalloy. hcollh-*l»ln« thrill courting 
tbroufh your owo b.-dy. Wowonljoo 
to too for yoorwlf how quietly It“ 
more* pain* ond xbn—W man 


Read What Others Say 


Here are a few of the hundreds of unsolicited 
testimonials from people who have used the 
White Cross Electric Vibrator and know what It 
has done. It will do the same for you. 

PARALVSI9 TREATCO OV VIBRATION 
tlpon tho request of mj litter. whoorjed mo to ut*h*r rr-»t 
Electric Vibrolor on my oon ohm I w** thoroughly boptlenof 
hi* enra from phyiiclan*’ treatment. I wrlU Jon llii* i<-C"rn- 
mendalloo. N| too I* I# yen* old. ond «i«ht month* mo If 
coin* porolrted from tlio ofUr-cITccU of diphlhorlo. H»«o* 
oo hodlj afflicted lliot hi* oim* ond limb* wrro twitted cot of 
thtpo ond wo* conOoed. oil doubled up. In hi* bed. Hed.cloa 
ond altenlloo did oo Rood, ood I hod bocomo dltcouroged in oil 
way*. After treotlnc Sr*t hi* «rlno *t th* boto and U>eo hit 
limht with your tibrob-r h* frit »uch r*ll»f th»l I ley* op tho 
treatment regularly, with th* retult that t>« *onn hoi him 
• round lo o wheel choir. Next ho wo* going orouod oo 
crotchet, *od now. ofter threw month*’ treatment, he It (met 
oroood with o c*no ond will *ooo bo eoUirlt cured. 
8123JIoditoojA<*., Chicago. HRS. C. KNIGHT. 


A Vibrating Chair Free 

With the While Crew* VlbTOt'r you con m*te » 
perfect t ibrttloR choir out of ony choir. AUjOir 
m hich will (It# you tho tome retolt* o* the liod 
need lo th# blfgefl hofpiUll ond taoiUil- 
omt. You connol do thl* with ony other tlbro- 
tor lo tho werld. Swedish Mowemenl right 

lo your owo homo. You con giro yeuitel! U>« 
i«rt imrno IresloieoU for which ipfcUlulJ 
•anlUrlum* chor*o from 11.00 to *1.00 each. 
Thouertou*. Irrltoblo, woro-out moo or wemon 
will obUlo quieter ond more permtoeot Iwneflt 
from o few mloutet eoch doy In tho rlbroliog 
I choir thoo from hoodrodt of dollar* worth of 
mediclooa.__ 


Rheumatism. Headache, 
Backache. Constipation. 
Kidney Disease, Lumbago. 
Catarrh. Scalp Diseases. 
Skin Diseases. Deafness, 
Weak Eyes, Ocncral Debil¬ 
ity. Nervousness. 


This Valuable Book, “Health 
and Beauty.”-MOS& siw. 


?ClfT trDKTtr This wonderful 
9mLlw t m nLL book describes 
tho human body In health and disease so 
plainly and clearly that anyone can un- 

Jcrtlond. J t telle bow to get healthy and i 

^aullfal and how to keep yo. Tnl§ book I 
ills yon what yttratlon will do for yon and #. 
>w yen can got the White CfOBA Elec- // 
lo Vibrator sent right to yonr homo III 


SIGN this COUPON 


If the Technical World Magazine is mentioned we guarantee the reliability of our advertisers. 












EXAMINATION 


adcnlulous orloG'fWztf JACijboh? 
behind nwTKJimng diVMiad Tcatb 


Normal teeth with metal 
restorations wi normal bone 


E.*tr<z.n?<z. p^herre 
bone tass bidder) txj< 
Teeth <ibout ft 


or thodontic <4pp6raioy 
stainless steel bands 
Sc wires moving teeth 
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"raves, BUILD ALTARS 0 F Food, cAmdv, An/D FWweFS AMDS^P ^Wte 

Sm iAtH^ ^AvJEYARPS -SWfc(N 6 , PRAy,mt AMD Vfcmwf 
iSgge ART 6 ’Fe^iad tz>ys treats BRT>te DAys 

_-> ft. W HAPfV TAAAveRa (stallsaZ BA0 

/V\ "® MAK& ^^7 ' HB tes How 

4z>™«+-fc> \ A ) • use Air-^y day ok Soulpey so y<rv\ Hou4 have 

SvvKo loop oo \T32B?A -te buy WyH-Are WiKe For k.'lrt-H k/km. Meyj^u 

-W Skull- 'Sg'| \ P' a y (MouRS ^K<r*?4- a?n*/ i^ila^n i4s dry yav\ 

vovii wan* -to oan p«\nF ‘if lObHe. 
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\%tC a^eneY *il 4k*pe -for -fmo. 'TVte founds 
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CUTS OF MEAT 


SHOULK 


PORK 

From thr LOIN come* pork roMt, pork chop*, 
ir-ndrrloiu, crown pock roast, and Canadian stylo 
bacon. From I he SHOULDER BL/TT butchers 
'make a rolled ball roast, bull steaks and smoked 
bull pieces. Bacon is made from the JOWL as 
well as from the BACON section. PICNIC HAM 
differs from regular HAM in that it comes from 
the front legs. Fresh ham slices and roasts are 
cat from both. Lard and tail pork comes from 
the FAT BACK. PICS FEET are considered a 
delicacy. IIAM HOCK Is smoked and sold 
packaged. 


SPARERIBS 


picnic 

ham 


HOULOER 


Chops and rolled roast* come from the LOIN, rib 
chops and crown roasts come from the SHOL'Lr 
DER, and mock duck roasts arc cut from both 
SHOULDER and SHANK. Lamb stew comes 
from the SHANK. From the BREAST comes the 
meal for losses and patties. Leg of lamb Is always 
the back leg seetion. 


LAMB 


VEAL AND BEEF 


The ROUND of both real and beef furnish the 
rump roasts, rolled roasts, and round steaks. The 
LOIN of real gives only sirloin and chops, while 
T bone steaks and porterhouse are beef LOIN. 
Beef RIB and CHUCK sections make pot roasts, 
chuck roasts, and rolled neck roasts. Beef BRIS¬ 
KET and SHANK make corn beef and soup meat. 
The veal SHOULDER is used for steaks and 
rolled roasts. BREAST of real b used In loaves 
and mock chicken leg*. 
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4:30 pm 
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Weekdays 


STAR 


TREK 



THE VESSEL 

The U.S.S. Enterprise is a spaceship, official designation "starship 
class." Somewhat larger than a present-day naval cruiser, it is the 
largest and most modern type vessel in the Starfleet Service. It has 
a crew of 430 persons, approximately one-third .pf^.them female. 

The "saucer section"'of the vessel (at the top of which is our com¬ 
mand bridge) is eleven decks thick at the center. The engineering 
section (to which the two engine nacelles are attached) is equally 
large and complex, contains at the rear a hanger deck large enough 
to hanger a whole fleet of today's jet liners. Tu*bo elevators, 
which can run both vertically and horizontally, interconnect every 
deck and compartment of this huge vessel. 

SHIP’S POWER 


The Enterprise engines (the two outboard nacelles) use matter and 
anti-matter for propulsion, the annihilation of dual matter creating 
the fantastic power required to warp space and exceed the speed of 
light. 

The Enterprise has a secondary propulsion system. These are impulse 
power engines (same principle as rocket power), located at the rear 
of the "saucer section ." Vessel speed, when using the impulse engine, , 
is less than the speed of light. In case of total failure of all 
engine power sources, the vessel's gravitational and life support 
systems can be switched to battery power, with a full-load capacity 
of about one week. 

Hyper-light speeds or space warp are measured in WARP FACTORS. Warp 
Factor one is the speed of light-- 186,000 miles per second (or some¬ 
what over six million miles per hour). Warp Factor two is actually 
eight times the speed of light; warp factor three is twenty-four 
times the speed of light; Warp Factor four is sixty-four times the 
speed of light, and so on. Maximum safe speed is Warp six. 
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'NOBODY HERE 
BUT US 
WOLVES 


LIFJC Magazine a ska — 


T2TTiq©U STTJ4 ut 
B90VJ IBJ0ASS ‘ 
ajB sjsitj, 


Is there_ 

intelligent 


outer space? 


OF COURSE THERE IS 

INTELLIGENT LIFE IN 
OUTER SPACE , BUT TO SEE 
AND RECOGNIZE IT RE¬ 
QUIRES INTELLIGENCE IN 
^ - TIP' VIEWER, 


LliMiC SJSPT92) 
features a 
photo of the 
nebulae a- 
round the 
star Zeta 
Orionis 


Horsehead 

Nebula 





MEASURING STIRR 


ENGLISH SADDL 


POSTING THE T 


* SHORT IRON 


BODY LEANING 
A BIT FORWARD 
SEAT CLOSE 
TO SADDLE 


EXPLOSION 

















IN ITALY SOME 1500 YEARS A60 A GAME CALLED "BOWLES" GAVE US THE EARLIEST KNOWN PRECEDENT FOR 
OUR MODERN ENTHUSIASM OVER 


Boxing, the modern aH 
set of rules from Jack 
He also invented the 
Queensberry rules we 
in collaboration with 
However the majority 
been Americans. 


BOWLING 


The object of the game 
it to roll a ball 60 feet down the 
alley to knock down the ten pins arranged 
at the far an< /- The p'*y* r P' c ^‘ U P a * a ^ et 
Several step* up to the foul line, beyond which he may 
not ttep. and bowl* the ball. He trie* to knock down all ten 
After he ha* bowled two ball* it i* hi* opponent'* turn to bowl. 


LffT FOOT «0* 
TO RIGHT OF 
DIRECT FRONT 


THE BALL doe* not exceed 16 pound* in weight or 27 inch** 
in circumference, though it may bo leu. Hole* are *o ar¬ 
ranged in it that the player may obtain a gra*p. 


THE ALLEY i* the runway along which the bowling ball travel* 
toward the pin*. The foul line, back of which a player mu*t 
ttand a* he bowl*, it 60 feet away from the head pin. 


THE FUNDAMENTAL FOSIT 

permit* relaxation, »p#ed. b. 
end mechanical advantage, r 
pettibla tramandog* hitting 
The correct xtanca U the be 


THE SCORE SHEET it ruled to repretent ten turn* for the 
player, the completion of which i* a game. In bowling, each 
turn of two ball* i* called a "frame," and the game, a "Sno." 


THE PINS are uniform in *oe and weight. Ten are u*ed, ar¬ 
ranged in triangular row* at the far end of the alley. They are 
Mt up 12 inche* apart, ready to be bowled over. 


SCORING RULES 

At the beginning of any frame, if a bowler down* all the pin* 
with on* (hot, he tcore* a "(trike," thu* earning ten point* phi* 

what he make* on the two be//* to follow. Since the** two 

\ ‘ 

ball* are al*o credited in the next frame, the player, by making 
a ttrike, double* hi* (core on the next two ball*. In any frame 
where he down* all the pin*, but u*ei both (hot* allowed him, 
he score* a "(pare," giving him ten point* plu* a double credit 
on the first ball of the next frame. 

One perjon may bowl a game or »o by him*elf, or two 
person* may compete with each other, or bowler* may organ¬ 
ize into team* and play tournament*. There are women’* 
team* and men'* teams, and counties* bowRng leagues 

throughout the country. The** play by the rules made by the 
, , r 

American Bowling Congress. 


THE DELIVERY is the way in which a player ttep* up to the 
foul line and bowl*; whether he spin* the ball or roll* it straight; 
whether he aim* at the head pin or at a spot in front of it. 
These points are optional with the various player*. 


Is a short bet powerfJ c 
weight on tho »traight right 
turned to the right with 
whipped late an arc te th 


BOWLING ALLEY DURING TOURNAMENT PLAYING 
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SFX. MUSIC ■POLLYWAUYDOODLi -it in: 
mr (NOLYRICS) 





VIDEO: (SUPER: FISHER-PRICE) 


• a jo: No wonder Polly and 

• Wally doodle all the day. The 

Baby Ooodler. New, from 
Fisher-Price. 


The "Microchip" - Mark of the Beast? 

REV 15 15 A\d k b.\d power to qivt life lmo ik ima^e of ik bEAsr. iLat tlit imac.e of ik btAst sboild both spEAk. A\d cause (Lai \s many as wot Id not 
woRskp rk imac ( e of tbs bEAsr shot Id be killed. I 6 Asd k CAtsetb aII. both sviaII wd qREAt. Rich amJ poor, Iree wd bo%d. to receive a MARk in iktR Riqk liAsd. 
OR IN tklR foREbEAdS: I 7 A\d tl.Af NO MAN Mic.bt buy OR sell. SAVE k tbAI flAd tflE MARk. OR tk name ol iliE bEAst. OR Ik NUNtbER of bis NAME 18 Here is W.sdOM. 
Let biM rbAt bAtb cNtlERsiANdiNC, count tk NtstbeR of tbE bEASi: foR u is tbE NUMbeR of a man, wd bis ni m 6 er is Six busdREd ibREESCORE *\d six 

EMERGENCY INTRUSIVE 


IDENTIFICATION LOCATOR 

DuRiNc, My 52 years In mIcro tEcbNoloqy ANd 
bio-MicRO'iEcb dESiqN I wAtcbed a dEVElopMENt 
Pattern, wItere out ol qood developMENts, very 
of TEN would COME idEAS USEd foR Evil. I bEliEVE tltE 
TEcbNoloqy is in pUcE to enaMe the cIose 
surveiIIance ol every man, woman ANd child on tbe 
(ace ol this EARik Tk use ANd AbusE of tksE bio- 

TECb dEViCES ARE CONSiSTENT Wllb TbE AbsoluTE 

controI REOuiREd by tIie ANTicbRisT iN RevfIation 

15:1 5-18 

I . MiCROChip iMplANTS: IdENTifiCAIION 
MiCROCbip: This dEViCE is iNTRUSiVE ANd is iNSERTEd 
wiTb a uNir rbAt buNcks a smaII area ol ik skiN, 
ANd TbEN USiNq COMpRESSEd AIR, pops tbE 

EMERGENCY INTRUSIVE IDENTIFICATION 
LOCATOR (E.l I L. BT952000) uNdER rk skiN. 
Tbs Tip of ibis ImpIanter is like a bypodERMic NEEdlE, 

yET ItAS liMITEd pENETRAliON, ANd Will NOI OpERATE il 
Tk ANqlE, OR ibE AMOUNT of skiN bETWEEN tk C.R 
clips is not proper. This is SENsed wiTb a biqb 
iNTENsiTy liqbi, ANd MAkES iT viRTUAlly iMpossiblE to 
iNSERT IT iNTO A VEiN OR AN ARTERy. TbE SENdiNq UNil 
PUTS out A diqiTAl SiqNAl TbAT CONSISTS ol buRSTS of 
85 dATA biis. It aIso puts out a diqitAlly CREAiEd 
ANAloq siqNAl at spEcific iNTERVAls, this is a Iocator 
siqNAl, TbE TEcbNoloqy usEd iN ibis dEvicE is biqbly 
sopbisiiCATEd, classified, ANd is not bouNd by TbE 
CONSTRAINTS of NORMaI diqiTAl ANd ANAloq 
TRANSMiSSiONS. TbiS UNil C,iVES vilAl iNfoRMAIION AS 
well AS a loCAtiON MARkER. It bAS bEEN lESTEd ANd 
IMplANTEd iN bAblES, MlliTARy, qOVERNMCNI COURIERS, 
ANd SOME SENSiTiVE CORPORATE PERSONNEL II WAS 

aIso used iN ik Cull War, ANd was sIhown on 
2CN20 iw Auqust I 99 I. I BELIEVE THIS IS THE 
MARK IN REVELATION I 5; I 5-1 7 (OuotEd 

Above). NOTiCE IN VERSE I 6 il SAyS ‘IN' *TO RECEiVE 
A MARk iN rbEiR RiqflT bANd." TltE CREEk WORd IN 

ik Bible (KJV) foR "MARK" is (CHARAGMA) 

wbicb MEANS TO CUT iNTO OR SCRATcb INtO. Tk 
ANticbRiST will kNow wbo are, ANd wbo are noi 
bis, as be sets iN fRONt of ik woRlds most 
sopbisTiCAied computer surveiIIance system. You 

bAVE bEEN iNfoRMEd. 

EMERGENCY INTRUSIVE IDENTIFICATION 
LOCATOR (E.l I L BT952000) Note: Tb.s is a 
luNCTioNAl block diAqRAM ANd is desiqNed to qivE 
you a c,cneraI idEA of wbAT you will bf SEEiNq in 
lltE NEAR IUTURE BASEd ON SCRipTURE, doN I TAkE II 

This is not an opiiON PIease pRAy $ 

—Dr. CarI SANdERsJR. of Trumpet MiksiRiES 
(509) 625-6285 will be spEAkiNC, to The propheetj 
Club in tk SpRiNq of 1994 



RECEiviNq Ant. 
(SliMulATES 
BT952000 
to reIease \ B 

dATA PATTERN) 



Muhi Layer 
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The Prophecy 



REV 14:9 ANd tk 
TbiRd ANqel followed tbeM, 
SAyiNq wiib a loud voice, Il 
any man woRsbip ik bEAST 
ANd bis iMAqE, ANd RECEIVE 
bis MARk iN bis foREbEAd, or iN bis bANd, 10 Tk 
SAME sbAll dRiNk of iflF. wiNE ol ik WRAlb of Cod, 
wbiclt is pOUREd OUT wilbouT MiXTURE iNTO ik cup 
of bis iNdiqNAiioN; ANd k sbAll be roRMENied wiib 
fiRE ANd bRiMSTONE iN ik PRESENCE of tHe boly ANqels, 
ANd iN ibe PRESENCE of TbE LAMb: I 0 Tk SAME sbAll 
dRiNk of Tbe wiNE of Tbe wRATb of Cod, wbicb is 
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# 1 

The Science Fiction Horror Movie Pocket Computer 


By Gahan Wilson 

Have you ever been seized by a cer¬ 
tainty, halfway through the second reel 
of a science fiction, horror movie, say, 
when Dr. Yamamura laughs off the silly 
native fisherman’s legend about a clam 
the size of Kyoto, that you’ve seen it 
all before? Or fallen prey to an over¬ 
whelming sense of deja vu when the Zir¬ 
conium robot starts eyeing the leading 
lady’s boobs and makes lewd short-cir¬ 
cuit noises? Or had an odd premonition 
when Pastor l-'eebley heads for the 
grounded saucer with a Bible under his 
arm, mumbling something about the 


Unity of All Life, and you see a creature 
that looks a lot like a 500-pound side 
order of potato salad peer out of a port¬ 
hole and tuck a minister bib under its 
chin? 

But if you're the sort of person who 
ends up watching sci-fi movies in the 
first place, then chances are that over¬ 
riding all will be the brute compulsion to 
sit there, glued to the TV tube or riveted 
to your seat; a compulsion to stick with 
it to the bitter end, to find out whether 
or not the blue rodents from Jupiter's 
Rings do get Monique Van Vooren preg¬ 
nant or if the Fish Sticks from Formal- 
haut will succumb to the Electrostatic 


Thcrmonator. Let’s face it—you have to 
see how the damned thing comes out. 

Now, however, thanks to me, you can 
do just that, and without wasting an¬ 
other moment, by employing my remark¬ 
able Science Fiction Horror Movie 
Pocket Computer, a copy of which you 
will find reproduced on this page. ‘ 
Properly used, the Science Fiction Hor-: 
ror Movie Pocket Computer can save 
you hours of unhealthy exposure to the 
dangerous radiations of your home set 
and cut short your stay in seedy cinemas. 
How does it work? 

Well, take it through a test run and 
see. 


22 



-j s struck Oy a giant comet and] 


[Scientists! Its attacked by I 
invent| Idiscoverj |liny| loan 


destroyed 
(The End) 


saved 
(The End 


(giant |[iiny] |gi^nt| [Martian, Moon, Betei^eusian or ExtragaiacTc] 


I no^oestroved but 


everyone dies 
(The End) 



lake a few 
and leave 
(The End) 

-z— 

U tnno: ^B rrainni 1 tu m '.rrttmni H r r-V i H iv.aT.v.v! B 





—i- 



and eat us 
(The End) 


I 


1 




I 


E 


I 


1 


want our 
women 




are friendly but 
misunderstood 


misunderstand 

us 


IJMjUyMiM 


look upon us only 
as a source of 

nourishment 

- 










j- ■ [and are | —^ 
jradioactive] |not radioactive! 



! can be killed by! | cannot be killed by] 


a crowd of 
peasants with 
torches (The End) 


the Army. Navy. 

Air Force 
Marine Corps 

and/or Coast 

iGuard (The End) 




-— 

they die 


_*_ 

so they 


_▼ ... 

so 


so 

from 


kill us 


they put 


they eat 

catching ; 


(The End) 


us under 


us 

chicken pox| 


a benign 


(The End) 

(The End) | 


dictatorship 








the Army. Navy. 


a crowd of 

Air Force. 


peasants 

Marine Corps 


with torches 

and/or Coast 



Guard 


• 


£ 


acute 
little kid 
convinces 
them people 
areO K 


a priest 
talks to 
•hem ol 

God 


“L_ 

They till in love 
with this beautiful 


and 

and 

they die 

they leave 

(Tne End) 

(The End) 



and 

they turn 
into 

}disgusling 
lumps 
(The End) 


and 

they get 
married 
and live 
happily 
lorever alter 
(The End) 


*| 
















































SIMPLE DRAWINGS SHOW 






5 m « 

« 

W « o 

P. C 

< £ 
33 


no interruption 







































o 


o 

*19 

o 

C 

O 


• 



o 

CP 


U l 

C5> 

cy^ 


C 

o 

o 

a 

* 

< 

(23 


E 

o 

<< 

5) 

C 


o 


21 


Kr^ 


d 'doj. 9SUaS-ofJ 


iX 


Ci 

z 


£ 

a 

E 


{•twhfiii Mead alphoUst «■ e«l bj lit• Hnl 

a.fuowflhou? th® world. Eoojr le 







TOP EDGE 


I I I I i i i l I I I i i 

0 4 8 12 16 20 24 


Rogm hgj 
nszdj a Mill 
wunmllda p 
o-b.Kgp ik 
t — xObtGcj 
q —a pmf u 
Cgj gnyrcJ 
ttfU z Yld 
v gcqsl ec 
sTk Wenfc 
tuopq QPh 
qoqif k Rlj 
bpnH dlllll 
pmn ooncu 


Rogm hgj 
rszdj a 11111 
wunmllda p 
o-b.Kgp ik 
t — xObtGcj 
q —a pmf u 
Cgj gnyrcJ 
ttfU z Yld 
v gcqsl ec 
sTk Wenfc 
tuopq QPh 
qoqif k Rlj 
bpnH dlllll 
pmn ooncu 


50% MAG 




Rogm hgj 
nszdj a 111 11 
wunmllda p 
o-b.Kgp ik 
t — xObtGcj 
q—a pmfu 
Cgj gnyncJ 
ttfU z Yld 
v gcqsl ec 
sTk Wenfc 
tuopq QPh 
qoqif k Rlj 
bpnH dlllll 
pmn ooncu 


4.0 Rogm h m _ n 

nszdj a I 'III' — n 
















































































































































































































































































































































































































































...AN' INTO THE 



.t.i 



1 • • ’ -A 

wm 


A 


LIKE SOME SWIFTLY BLOSSOMED , 
NiqHT FLOWER | AM REBORN! 







m 

i 






BORN IMPOSSIBLE AND UNUSUAl 
\AS THE1 WOULD NEVER LET 
ME BE 
DIURNALLYl 







r* 




AT NIGHT THE AIR 15 LIKE WATER,.. 


..YOU CAN SWIM IN IT,.. 







































loKC 

^oV< o 






' lO</0 
< 0^0 































































-4 ? 




































-section 3- 


* - see Milk issue *36 


#25 Religion 
#26 Common Shop * 
#27 Doodles #2 
#28 Found or Borrowed #3 
#29 Ted May 
#30 Text #3 
#31 Abstract * 

#32 Women * 

#33 Texture 

#34 Mr. Verlin's ZONO #5 
#35 Joep * 


































tortures anb Corments of tbc Christian fiftartpra 

Sometimes they were simply hung up by one foot, while at 
others smoke from damp and evil-smelling fuel, such as the 
dung of animals, was added to increase the agony, and to 
crown all, a dozen executioners thrashing the victim at the 
same time wdth rods. In other instances they were suspended 
by one foot, the leg being bent at the knee and an iron band 
fixed round that joint, and then an iron weight fastened to 
the other foot in such a way that the unhappy victims were 
miserably strained asunder. Thus in the Acts of St. Samona 
we find it thus written : “But the Magistrate at once orders 
Samona to have one leg bent at the knee and an iron band 
put around the joint. This done, he hangs him head down 
by the foot of the bent leg, at the same time dragging the 
other downwards by means of an iron weight.” 

Of Martyrs which suffered by the first of these modes of 
torment, we read amongst others the names of those most 
noble soldiers of Christ mentioned a little above, St. Gregory 
of Armenia and St. Samona. 

As to the second mode, whereby the victims were hung 
up by both feet, sundry Acts of the Saints speak of this,—for 
example, those of St. Venantius, of the holy Virgins 
Euphemia and her sisters, of Bishop Acepsima and his 
companions. Also the Cappadocian Martyrs, a great host 
commemorated in the Roinan Martyrology , under May 23, 
where it is thus written: “In Cappadocia, commemoration 
of the Blessed Martyrs'which in the persecution of Maximianus 
were slain and their limbs broken ; likewise of those which 
at the same date in Mesopotamia were hung aloft by the feet 


A. Martyr suspended by boih teet. and a great stone fastened to bis i 
U. Sometimes the I'.lessed Martyrs, aV-r being smeared with honey, 
exposed to the rays of the sun, to he tortured by the slinks o', fl 
C. Martyr suspended by one foot; one leg is lent at the knee, which 
being weighted with a heavy mass of iron. 
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ROSARY 
OF THE 
BLESSED 
VIRGIN 


■$ 
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JOYFUL 

Annunciation, Visitation, Nativity, Presenta¬ 
tion 5 , Finding in the Temple. 

(Mondays and Thursdays; also First Sunday of 
Advent to First Sunday of Lent.) 


SORROWFUL 

Agony in the Garden, Scourging at Pillar, 
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Fig. 3 Four types of wounds 
A. Abrasion B. Incised C. Lacerated D. Punctured 
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190 A. A. Marks, Artificial Limbs, New York City. 

tlio huso of tho liniitl, or l»,v a glove. 1 f the stump is loop, tlio 
substitute will remain in place without a«Mitionnl support. 

It is important that tho nrlilieial part should ho covered at all 
times by a glove, as it is not possible to give it the characteristics 
of nature closely enough to defy detection. 

Tiik Loss ok Two ok Mouk Finukks.— Cuts P 11 to P 22 repre¬ 
sent hands from which two or more lingers have been removed. 



Cut I’ 19. Cut P 20. Cut P 21. Cut P 22. 


An artificial part for any of these cases consists of rubber lingers 
attached to a socket that incases the remaining part of the natural 
hand. This is essential in order to hold tho fingers together and 
provide means for securing them to the stump. 

Cut P 23 represents an artificial hand devised to supply tho 
amputation of index and small fingers. Cut 1* 2-1 represents 



Cut P 23. Cut P 24. Cut P 25. Cut P 20. 


an artificial hand suitable for use when the index, middle, 
and small - fingers are amputated. Cut P 25 shows ’ an ar¬ 
tificial part to substitute the loss of middle and ring fingers. 
Cut P 2G represents an artificial hand, suitable for n palm 
amputation, in which the natural thumb remains. The fingers 
in all tho above hands ore made ductile, rigid, or flexible, 
according to the choice of the wearer. For those who do little 
work and wish to combine ornament with utility, tho ductile 


fingers should l>e chosen. For a laboring person, who wishes to 
lift heavy weights and do hard work, the rigid fingers are better. 
And for those who wear artificial fingers and parts of hands for 
ornamental purposes only, the flexible fingers give the greatest 
satisfaction. 

Individual Fingers. —Where the amputation of one or more 
fingers has been made at the first or second joint, it will not bo 



Cut P 27. Cut P 28. Cut P 29. Cut P 30. 


necessary to hnve the artificial fingers connected at their base; 
separate fingers, as represented in Cut P 9, can be used. 

Amputations that have been made in the palms of hands arc 
capable of prolhetic treatment, giving natural appearances to the 
mutilated members as closely as conditions will admit. If the 
remaining part of the hand provides a stump that will control 
the artificial part, a considerable amount of utility can be looked 



Cut P 31. Cut 1* 32. Cut P 33. Cut P 34. 


for; but if the stump is of such a character as to offer little or no 
leverage by which the artificial parts can be controlled, scarcely 
anything beyond ornament can bo assured. 

Construction. —The hand below the fingers is made of rubber, 
combined with canvas and leather, providing a socket for the 
remaining part of the amputated member; this is laced on line 
with the palm. If the remaining thumb is greatly abducted, as 
shown in Cuts P 19 and P 20. caused by the weakening of the 
flexor muscles, it will be dillieult to apply an artificial part that 
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190 A. A. Marks, Artificial Limbs, New York City. 

tho base of (ho hand, or by a glove. If llie stump is long, tho 
substitute will remain in place without additional support. 

It ia important that tho artificial part should bo covered at all 
times by a glove, as it is not possible to give it the characteristics 
of nature closely enough to defy detection. 

'I nk -Loss ok Two oh Mohr Finukks. —Cuts 1’ 11 to P 22 repre¬ 
sent hands from which two or more lingers have been removed. 



Cut P 10. Cut P 20. Cull’21. Cut P 22. 


An arliiicinl part for any of these cases consists of rubber lingers 
attached to a socket that incases the remaining part of the natural 
hand. This is essential in order to hold tho lingers together and 
provide means for securing them to (lie stump. 

(hit P 23 represents an artificial hand devised to supply tho 
amputation of index and small fingers. Cut 1’ 24 represents 



Cut p 23. Cut P 24. Cut P 25. Cut P 20. 


an artificial hand suitable for use when the index, middle, 
and small fingers are amputated. Cut P 25 shows ’ an ar¬ 
tificial part to substitute the loss of middle and ring fingers. 
Cut P 20 represents an artificial hand, suitable for a palm 
amputation, in which the natural thumb remains. The fingers 
in all tho above hands are made ductile, rigid, or flexible, 
according to tho choice of the wearer. For those who do little 
work and wish to combine ornament with utility, tho ductile 


fingers should l>e chosen. For a laboring person, who wishes to 
lift heavy weights and do hard work, the rigid lingers are better. 
And for those who wear artificial lingers and parts of hands for 
ornamental purposes only, the flexible fingers give tho greatest 
satisfaction. 

Individual Fingkrs. —Where the amputation of one or more 
fingers has been made at the first or second joint, it will not be 



Cut P 27. Cut P 28. Cut P 29. Cut P 30. 


necessary to hnve the artificial lingers connected at their base; 
separate fingers, as represented in Cut I* 9, can be used. 

Amputations that have boon made in the palms of hands arc 
capable of prothclic treatment, giving natural appearances to the 
mutilated members as closely as conditions will admit. If the 
remaining part of the hand provides a stump that will control 
the artificial part, a considerable amount of utility can be looked 



Cut P 31. Cut 1* 32. Cut P 33. Cut I* 34. 


for; but if the stump is of such a character as to offer little or no 
leverage by which the artificial parts can be controlled, scarcely 
anything beyond ornament can bo assured. 

Construction. —The hand below the fingers is made of rubber, 
combined with canvas and leather, providing a socket for the 
remaining part of the amputated member; this is laced on line 
with the palm. If the remaining thumb is greatly abducted, as 
shown in Cuts P 19 and P 20, caused by the weakening of the 
flexor muscles, it will be dillieult to apply an artificial part that 









CHAPTER XX 

PARTIAL HAND AMPUTATIONS 


The loss of n finger may bo lamentable, but it cannot be con¬ 
sidered a serious impairment. Tlio remaining fingers as a rule 
are competent to perform all the labors that are usually demanded 
of the eomplcto hand. Yet there are times when the substitution 



of a lost linger is essential, cither for cosmetic effect or to equip 
the hand for some special purpose; for example, playing the 
piano, or other musical instrument. 

The Loss of One Finokii. —Cuts P 1 to P 0 represent hands 
from which one finger has been removed. An artificial finger 




l 



needs of each case. The loss of the thumb, far more than of a 
finger, impairs the usefulness of the hand. It is, therefore, moro 
important to substitute that loss. Cuts P 7 and P 8 represent 
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hands from which the thumb has been removed. An artificial 
thumb similar to that shown in Cut P 10 is suitable for such 
cases. 

Materials. —Artificial fingers and thumbs are made of rubber, 



Cut P 9. 


Cut P 10. 


or silver. Rubber is desirable, if flexibility is an ob¬ 
ject; silver has the greater durability, is neater, lighter, and 



moro practical. The price is the same for each. When order¬ 
ing send a plaster cast of both the mutilated and opposite 



hand, one is required for fitting, and the other as a guide in 
shaping the outside to correspond with its mate on the opposite 
hand. If the stump, cither finger or thumb, is very short, it will be 
necessary to hold the substitute in place by straps passing around 
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oppression nml tyranny, made :in nil nek on (lie Imvn, mid after a 
short, but sharp coolest look possession, and proceeded to plunder 
the houses of the Moslems, and to kill all the Turks they could lay 
their hands on. 

"In that terrible scene, the way in which I was saved was 
wonderful; when I came out from my place of hiding those that 
caught sight of me mistook me for a Moslem and attempted to 
KHI me and I escaped only by crying out. • I am a Christian, I am 
a < liristuin, at the same time making (he sign of the cross. 

, ''as in greatest danger when spied by a Gregorian monk. I 
made the sign of the cross just in lime to esea|s* being pierced by 
" bjdb't which he was about to lire at me. 

*K°<m1k anil grain I have already mentioned, and also the 
artilieial leg I got from you, had been stolen by the Moslems. 



" Having lost everything, saving only my life. 1 joined the Ar- 

Zd «»*> ^ "Wit, hungry 

and destitute, I traveled a large part of the way on foot, and peg leg 
to the village Helien. five hours distant. The third day after mv 

arrival I happened to see my arliliei:.. which the Armenians 

had brought with them. The Turks had thrown it away as u thing 
of no possible use. and so if had been picked up and'brought to 
Gebon by the Armenians, .lust, at this time the Osmauli army 

1o n, ''‘ *° 7.citoo„; my journey 
lasted fir teen hours, and was through a wild, mountainous ram,try. 
I had to walk most of the way on my anliipinled peg leg; the 
journey would not have been hair as arduous if I had had mv 
artificial leg instead of this crude peg alfair. y 

“According to investigations I made afterwards, the leg I left in 
Gcben was captured by the Osmauli soldiers, and sent as a prisoner 
to the headipiarters of the army corps, nml there sold and held 
into captivity. 


4 


“A few days after my arrival in Zeitoon, the Turkish army made 
an attack on the town. On the third day of the conllict 1 climbed 
up a steep mountain and hid in a cave, sheltered by a great rock. 
1 stayed in this cave without food or water for three days and 
nights, after which I went back to Zeitoon. There 1 got on a horse 
with the intention of riding up to the Turkish lines to see if I 
could get through to Marnsli, to my home and family; but no sooner 
had I set out from the town (two miles from the Turkish lines) 
than the Turkish soldiers began to rain bullets on me. I succeeded 
in reaching the outworks of the defences of Zeiloon, but could 
go no further so I turned back to re-enter Zeitoon, still under a 
murderous lire, but praise God not one of tin* bullets hit. me. I 
was obliged to remain about three months in besieged Zeitoon, in 
the midst of a terrible and continuous battle—without a cent, 



hungry, and in great sorrow and fear. Finally, through the media¬ 
tion of the great powers the war ceased, Zeitoon was saved, and I 
returned to my native city, Marnsli. As soon as I reached the site 
of my home I found that (luring my absence one of my little girls 
had been killed, all my household furniture was stolen, and my 
house burned down. 

“Since those terrible times I have been working in this and 
surrounding villages, under the direction of missionaries of the 
American Hoard, as a relief agent and preacher, at a salary of 
$5.28 a month, while my wife is engaged in Mnrasli at a salary of 
$.'1.52; you will thus sec that we have to live in a most economical 
and exceedingly uncomfortable way. I hope to receive, my new 
leg, when I wiil be in better shape to work and travel. 

“ Yours sincerely. 

" lv 1C VO It K MUNOII BRIAN, 

Armenian Missionary.” 
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end of the forearm is made of aluminum, and provided with a 
sliding jaw operating as a vise. A cold chisel can be held firmly 
at any convenient angle, shown in Cut () !); a saw-Hle can ho used 
to advantage, ns shown in Cut () 10. A jeweler’s hammer, or in 
fact any implement with a handle not greater tlinn % of an inch 
in diameter can thus he held in a thoroughly practical way. 

Fi.KXIon. —The mortise and tenon wrist connection is preferable 



Cut O 4. Cut O B. 




Cal O b. 


t 


1 


( 


ft 


tienl uses from artificial arms, the spindle connection at the wrist 
(Cut O .3) is preferable. This device admits of greater strength 
and enables the wearer to press the artificial hand against any 
object desired to be held in place. The mortise and tenon wrist 



Cut O 11. 



Cut O 12. 



Cut O 13. 


to any wrist mechanism that admits of flexion and extension. 
Cut () 11 represents Ibis method. Thn mechanism consists of 
a series of interlaying strips, held together by a holt, which forms 
the axis of motion. Rotation of the arm is obtained, when do- 


Cut O 9. Cut O 10. 

sired, by means of a bolt connection introduced immediately 
above tho wrist joint. 

Cut O 12 represents the mortise and tenon connection, the hand 
flexed holding hook. Cut () 1.3 shows the hand extended, with 
fork held by the palm lock, the knife and other implements aro 
held in tho sarno way. 

For laborers who wish to obtain the greatest variety of prac- 


connection, illustrated in Cut O 11, is chosen by persons seeking 
ornament more than utility. 

When lightness is a paramount consideration it is advisable to 
have the hand permanently attached at the wrist. 

This method obviates any metal connection, and thereby lessens 
the weight. 

Sciiinii Thumb.—W e have a mechanical device by which the 
thumb can be made to move at its base, away from or toward tho 
lingers. Cuts O 14 and O 15 represent the hand with the thumb ab¬ 



ducted; this is effected by tension applied to a cord passing from 
the under side of the base of the hand upwardly to the elbow. Cut 
O 1C represents the hand with thumb pressed against the finger. 
As soon ns the tension of the abductor cord is released, the thumb 
will bo forced by a strong spring to press against the index and 
middle fingers. When the abductor cord is connected with the 














































































LIVER CREOLE 

Protein-Rich Food/Vegetable Main Dishes D _ 29 


Ingredients 

100 portions 

For _ 

portions 

Directions 

Weights 

Measures 

Beef liver.. 

18 lb 4 oz_ 



1. Remove skin from liver and cut in 
1/2-inch cubes. Dredge with flour and 
brown in fat. 

All-purpose flour_ 

1 lb... 

1 qt_ 


Oil or fat, melted_ 

1 lb. 

2 cups... 






★Onions, chopped_ 

1 lb_ 



2. Add vegetables. Cover and simmer 20 
minutes. 

a 

★Green peppers, 
chopped. 

★Celery, chopped_ 

1 lb_ 

3 cups_ 


4 lb.... 

3-3/4 qt 






Salt... 

2-3/4 oz. 

1/3 CUD 


3. Stir in remaining ingredients. Cover and 

simmer 15 minutes longer. 

4. Remove cover and cook 10 minutes 
longer, stirring occasionally. 

Sugar... 

1-1/4 oz_ 

3 Tbsp 


★Canned tomatoes. 

10 lb 12 oz.... 
14 oz.. 

1-1/4 gal ... 


Catsup__ 








PORTION: 1/2 cup—provides 2 ounces cooked meat and 1/3 cup vegetable. 
Cost per portion __ 


a. 


VARIATION 

LIVEI * : U fe P ro P orti ? ns of ,iver * Hour, ^t, and onions listed above. Mix 1/2 oz (1 Tbsp) salt 
with the flour and follow directions in Step 1. Place liver in 4 baking pans (about 12 by 20 by 2 inches) and 
ir / on ‘ ons over °f hver. Pour 1 <1* hot water over liver in each pan. Bake uncovered 45 minutes at 
cooked meat C ° TCn)# SerVC ° VCr mashed P otatoes or noodles. One portion (about 1/3 cup) provides 2 ounces 


★See Marketing Guide on back of card. 


(over) 






























When I dle 

they’ll say,'he couldn’t 
play shit, but he sure made 
it sound good!”’ 

—Hound Dog Taylor 
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Bachelors of Cheese-Makinc. By the century's turn, cheese had become 
so important in Wisconsin that the University added a course in the Swiss- 
type product at its Dairy School, of which these wonderfully moustached 
young men, posing with samples of their work and tools of their calling, were 
the first graduating class. Ought-seven was their year. 
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Photo 3. Twin motors. 
















- The Suggesti-Phone in Use 


T HE above illustration shows a well-known Psycho- 
Therapeutic Healer, using the Knowles Suggesti- 
Phone, in the treatment of a patient by Suggestion. 
Many eminent practitioners regularly use this instrument, 
and have found it completely successful in many cases, 
where the ordinary methods of treatment have entirely 
failM' 


M ANY reputable Psychic-Healers declare that even 
in difficult or stubborn cases, they have found 
that, in something like 95 «o of cases, the patient’s 
response is instantaneous, and that the curative effect is 
often immediately observed. In private use, similar 
effects have been recorded. 


From the American Medical Associations’ Historical Health Fraud & Alternative Medicine Collection 

Published by The Huseum of Questionable Medical Devices 
219 S.E. Main St., Minneapolis, MN 55414 














DESCRIPTION OF SU6GESTI - PHONE. 

T HE two cone-shaped members at the top of the illustration arc 
pneumatic ear-pads, which arc inflated by blowing into the short 
tubes which converge towards the centre. Attached by spring clips to 
the neck of these cones, are two metal adjusting rods, which are 
pivotted to the upper part of the bell-shaped piece seen in the centre 
of the block. Between the adjusting rods, is a spiral spring. From the 
ear pads, two flexible tubes are carried over the top of the bell to the 
resonator, which, in turn, is joined to the mouthpiece by a flexible 
tube of larger diameter. 

As regards beauty of finish, accuracy and perfect acoustic properties, 
the apparatus is a masterpiece of the Scientific instrument-makers art. 


The 

SUGG ESTI-PHONE 

Its Use In 

Suggestive Therapeutics, 
Magnetic Healing and 
Treatment by Suggestion 









No-Sense fop^ a NonsenseW^U 
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WAS CHASED 
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OUR STOR'i BEGINS IN AN EXTRAORDINARILY DENSE 

ravn forest in deepest africa where we 
Find a Brilliant archaeologist whos mental 

CAPACITY KNOWS no ROUNPS. HE IS Lost / 
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WAtT? THIS MUST BE TR.H! THG TDOL THAT 
turns into a creature and chases people 
it seems the locals would all run nv 
c iRCLfS AND COHFUSe TRH' 

r I COULD F in O THE VH <- A G£\. . f 




> I 
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/’ill 


it just might work.' 


THIS LOOKS LIKE" A 
CL£AR«N 6 ' THE VILLAGE 
Could BE NEARBY' 


























































The Pictures to My right 

^WERE OHTAlISjeD AT THE DESCENT 
GALLERY. IT5 OWWER, 806, IS ALSO THE 
ARTIST. A SOLITARY SORT WHEW IT CoMITs TO 

g ^EQOENUY Wdl£>S O/vje- 
S- MfS GARNERED QUit£I 
KLOWtNG- ALWAYS A NEvU 

;nt, a new themf... his 
PLAY ROTATING LIKE A PiG 
0/0 A SPIT. 5P/T, Aa^JALii 
VMlLL HE INCORPORATED sW 
His next sh<w/ r 
P/6riEss... 



You COULD ARGUE THAT HIS WoRK ISN'T ART AT AIL, 
Tuvr TRENDY CROWD-PlEASERS. You could... uh.. 
WELL, ANYWAY Right NOW H08 HAS OPENED THE 
FRONT 0*0R AND /MAKES HU WAY \JP THE STEP*. 



THE familiar DAMP odor OF his Stairwell 
Reaches his nose Along with the smell of 
Burning motor oil. 5oa feels a rush of 
apprehension and realizes his mouth is dry.i 
THERE'S no apparent REASON For this Ht thinks. 


He's holding An opening, Rut that's noting 
NEW. PERHAPS IT'S THE WffltHE*. Ar THE ToP 
OF THE STAIRS HE DROPS off MIS TOOL CUtsF And 
TROTS RA<K Down to THE STRcCT TO get a DRiuK 




Yg S 7 OH? I THOUGHT 
(T WAS PART of THE 
exHflilT' r'M UocDtNG 
it roKEMivb /*fc to Ask 
Y ou Afioor it! 







ActuAilV, its theR£ *>*■ th * t 
VERY PURPO^- 


W' WELL, r Ct-IVTA-^Y 
P £ ll for. that ONE' 
so ,t's JUST FoR SHovAi. 


-vSV' 
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na 
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NO? ... No, t OoNT PAINT ^ 
WITH IT... WHAT I'/VN 5AV>N& 
IS THAT. •• To TfLLYOL) 
THE TRUTH, rVE NEVER. 

seen me wrench Sefofte A 




V, 


r, 


All this oeRivative mimicry/ 
YouvE E‘ t heR chosen the wAon6 
tool oil thE wrong vocation. 


mm 
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^o YOU THt ' WWNCH 

THE NMKS ? 








VJElRO,HuH? YfAH, 
THAT'S CVcL I 


..YEAH, IT WAS L(KE IT KEAULY L/aPPENeD. r GU£SS 
HYE-iE LATE NlCHT* AKE AFFECT/Ng Aly St/£ Con SdOVS. 

it'd make a okeat video though, ocnt woo think ? 
t'D TV ST f\JEED Tb OeT A , —y-^ 

sufficiently insane / j 
OLD LaOY ! HtU... "O —J ^ 




THe |V 0 (\NINO AfTER TH 6 OPt'NlA /0 BoB 
is fylCK Ar THE GALLERY. Bur ONCE AGAIN 
Hl 5 STaMACH TURNS AND TIGHTENS- 
v Rather than getting a orink, h* 

\ DECIDES n STROLL ABOUND THE J 


/ 


mm 


// 


m 


?« 




niKi 


EACH PERSON on THE STREET ANO HUNDREDS /VVORE BEHIND Dim WINDOWS AND DOORS 5EEM To 

Be watching his each step... cataloging the effort ano results of his Wanderings. 
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NOW-ALL¬ 

CARTOONISTS! 


Attention Art Students! 

Who do you think you're fooling? 
Forget fine art and dedicate your life 
to comix! Attract members of the 
opposite sex! 


Attention Capitalists? 

There is no money in this...yet. If this 
statement bothers you, you're practising 
the wrong medium (and you're too 
close)] 





Attention Poets & Writers! 

Consider the benefits of publishing 
your work alongside genuine comics ! 


Attention High Brows! 

8 e w A R E / 
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K fo«Af 



WE will respond immediately and hopefully be rolling in a couple months 
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We’re attempting to start a new 
zine in St. Louis dedicated to 

PRINTING QUALITY ALTERNATIVE 

comics. The psychology behind 
HIS is that comics are tres hip. 
ut not readily available to the 
reading public and/or are too 
expensive. Think of it as a St. 

Louis version of RAH or Snake 
Eyes. Providing there’s enough 

TALENT AROUND HERE THAT IS... 

Please note: We're not inter¬ 

ested IN MAINSTREAM SUPER- 
HERO/FANTASY STUFF. NO MUTANTS. 

NO D&D. NO VIGILANTES. NO 
BARBARIANS. IF YOU’RE INTO MARK 

Trail though, we can talk. 

If you can freak the ink. write 
to the address below now. Please 

SEND NON-RETURN SAMPLES TO THE 

below address. And if you simply 

CAN'T DRAW. WE WILL ALSO BE 
PUBLISHING POETRY AND FICTION TO 
SWEETEN THE POT. MAKE OF THAT 
WHAT YOU WILL. 
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52 POSTMODERNISM 


than as maps: diagrams organized arou 
existential journey of the traveler, alon 
features are marked — oases, mountain 
the like. The most highly developed fori 
cal itinerary, the sea chart, or portulans, 
for the use of Mediterranean navigators 
open sea. 

Yet the compass at once introduces a n 
dimension that will utterly transform t 
and allow us to pose the problem of a 
far more complex way. For the new instr 
theodolite—correspond not merely to n 
problems (the difficult matter of determi 
the curving surface of the planet, as op 
latitude, which European navigators car 
ocular inspection of the African coast); t 
coordinate: the relationship to the total i 
by the stars and by new operations lik 
point, cognitive mapping in the broader 
dination of existential data (the empiric 
unlived, abstract conceptions of the geo 

Finally, with the first globe (1490) am. 
projection at about the same time, yet a 
emerges, which at once involves what w 
representational codes, the intrinsic st: 
the intervention, into more naive mimr 
the whole new fundamental question ot 
itself, in particular the unresolvable (we! 
of the transfer of curved space to flat c. 
clear that there can be no true maps (at 
clear that there can be scientific progre 
advance, in the various historical mome 

Transcoding all this now into the ver 
Althusserian definition of ideology, one \ 
The first is that the Althusserian com 
these specialized geographical and carto-. 
space—in terms, for example, of social 
tional context, in terms of the ways in 
cognitively map our individual social r 
and international class realities. Yet to r 




From the American Medical Associations' Historical Health Fraud & Alternative Medicine Collection 

Published by 1 Il4» 4 I MP4II4 til D«vl< 4»% 

219 S.E. Main St., Minneapolis, MN 35414 


Prepared and Issued by the Bureau of Investigation of the American Medical Association 

[Condensed from The Journal A. M. A., Jan. 26. 1924.] 


SPECTRO-CHROME THERAPY 
“The Latest Revelation in the Healing Art” 

For 'i.tne years past we have been told of the diagnostic 
and therapeutic possibilities of colors. We had. tor instance, 
the *‘Bio-Dynanio-Chroniatic-Diagno>is" of George Starr White 
and the "Chromo Therapy and Diagnosis” oi the century's 
shrewdest exponent of modern charlatanism, the late Albert 
Abrams. Now comes into the field Colonel Dinshah P. Gha- 
diali, exponent of “Spectro-Chrome Therapy" and founder of 
the “Spectro-Chrome Institute.” Ghadiali has an appalling list 
of titles. The leading one, for his present purpose at least, is 
that of "M.D.” So far as the records of the American Medical 
Association show, and they are the most complete extant and 
based on official data, no man by the name of Dinshah P. 
Ghadiali has ever been graduated by any reputable medical 
college nor licensed to practice medicine in any state in the 


Colonel Dinshah P. Ghadiali. 

M. D.. D. C. Ph. D,. LL D . fcc. 

Mrkiphyucnm onJ PiytholofiU 
Ex-Commander New York Police Reserve Air Service 



Photographic reproduction (greatly reduced) of part of the first page 
of a circular sent out by Dinshah P. Ghadiali who claims to have “Con¬ 
ceived, Originated, Developed, Applied and Copyrighted" "Spectro-Chrome 
Therapy.'' The circular contains what purports to be a "life sketch” of 
Ghadiali. 

Union. One wonders whether Ghadiali’s other "degrees” rest 
on as flimsy a foundation. 

In part of his advertising paraphernalia Ghadiali sends out 
reprints of a “life sketch” of himself, written in the third 
person, but claimed to be the "most accurate report” ever 
published. According to this, h^ was born in 1873 in India. 
When he was 2^2 years old he attended primary school and 
was in high school when he was 8 years old! More mar¬ 
velous still, at the tender age of 11 he “acted as assistant to 
professor of mathematics and science at Wilson College, Bom¬ 
bay.” When he was 13 he took the Bombay University exami¬ 
nation and at 14 he “began the study of medicine.” After 
that he was in succession a “consulting electrical engineer," 
a “medical electrician,” a “stage manager,” the inaugurator 
of an “Electro-Medical Hall” for the treatment of disease by 
color waves “and other drugless methods in conjunction with 
his regular medical and surgical practice.” Subsequently lie 
was an insurance agent, a newspaper publisher, the founder 


and chairman of a soft drink company, the vice-president 
and general manager oi an “Anti-Forgery Electric Pen Com¬ 
pany” the assistant manager of a nut and fruit company, the 
manufacturer of the “Dinshah Engine Tester." the organizer 
and president oi "Dr. Dinshah P. Ghadiali Inventions Cor¬ 
poration” (which was to market talking motion pictures), the 
general manager oi the “Independent Electrical Supply,” the 
founder oi the "Business Psychological Bureau" and many 



Reproduction of a photograph made by the Bureau of Criminal Iden¬ 
tification of Cleveland, Ohio, of Dinshah P. Ghadiali. who was arrested 
in Cleveland, Sept. 3. 1931, charged with a violation of the medical prac¬ 
tice act. On Oct. 5, 1931, he was fined $25 and costs. 


other things too numerous to mention. Finally: “Having per¬ 
fected and completed one of his life works. Spectro-Chrome 
Therapy, his original method of treatment of diseases by 
attuned color waves, he founded the Spectro-Chrome Institute.” 

Nor is this all. The man fairly drips with erudition. He tells 
us that "among other honors” he holds the following degrees: 
“Doctor of Chiropractic," “Doctor of Philosophy,” “Doctor of 
Legal Law” (sic!). He is: 

“Fellow and Ex-Yicc-President, Allied Medical Associations of 
America.” 

“Member and Ex-Vice-President, National Association of Drugless 
Practitioners.” 

"President, All Cults Medical Association.” 

“President, American Association of Spectro-Chrome Therapists.” 

“President, American Anti-Vivisection Society.” 

“Member Anti-Vaccination League of London.” 

“Member American Association of Orificial Surgeons.” 

During the war Ghadiali seems to have received a com¬ 
mission in the New York Police Reserve. Most of his adver¬ 
tising bears a picture of him in full regalia. 

WHAT IS SPECTRO-CHROME THERAPY? 

"Spectro-Chrome Therapy,” we are told, is “The Latest 
Revelation in the Healing Art.” It consists in the “restoration 
of the human Radio-Active and Radio-Emanative Equilibrium 
by Attuned Color Waves." Here is the thesis developed and 
commercialized by Ghadiali: Every element exhibits a pre¬ 
ponderance of one or more of the seven prismatic colors; 97 
per cent of our body is composed of the four elements, oxygen, 
hydrogen, nitrogen and carbon; the preponderating color wave 
of these four elements are blue, red, green and yellow, respec¬ 
tively ; the human body is responsive to these four “color wave 
potencies.” In health our four colors are properly balanced; 
when they get out of balance we are diseased; ergo, to cure 
disease administer the lacking colors or reduce the colors that 
have become too brilliant. 

Part of Ghadiali's paraphernalia is a chart describing the 
“Spectro-Chrome Therapeutic System.” From this we learn 
that Green light is a pituitary stimulant, a germicide and a 
muscle tissue builder. Yellow light is a digestant, and anthel¬ 
mintic and a nerve builder. Red is a liver energizer, a caustic 
and a haemoglobin builder. Violet is a cardiac depressant; 
Blue is a vitality builder; Indigo is a hemostatic; Turquoise, 
a tonic; Lemon, a bone builder; Orange, an emetic; Scarlet, 
a genital excitant; Magenta, a suprarenal stimulant, and 
Purple an anti-malarial. In addition, there is “a Spectro- 












PAGE THREE IN WHICH DEATH AND BIRTH DO NOT CEASE 


words fail ME 

as viewed hand in hand with the action, each of its 
own, WITHOUT ME taking on their own character, 
birthing more ideas, as demonstrated by 

Documentation of Documentations 

a twice baked potatoe 
a separate piece from 
the cake 

and their reduction to 

Nothing out of Nothing 

I as instigator (conspirator) can only imitate 
the ART, to be so lithesome as to transcend the previous 
intellectual conceptions. 

Something Happened 

and yet by these conventions (how I think) this 
piece ultimately does not exist, as neither can the 
document which, of course, is actually the 

piece. 


no sticks were tossed 
only mind 
only thought 


IT IS ALL IN MY HEAD 


YOU 

think differently. 


Kelsey samjackjohn 
dba: the artist 
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NEW LINE CINEMA 


August, 1992 


To: Theatre Projectionists 

Re: Twin Peaks: Fire T 7c?. 1*: With lio. 


David Lynch, the director of Twin Peaks: Fire Walk With Me 
has asked me to contact you regarding the sound level of his 
motion picture. Mr. Lynch has put a lot of effort into the 
soundtrack of Twin Peaks, and feels that the best 
reproduction of sound will be achieved by increasing the 
volume 2 decibels above normal. Your efforts to accommodate 
Mr. Lynch will surely result in greater audience enjoyment of 
the film and, therefore, greater boxoffice sales. 

Thank you. 



NEW LINE DISTRIBUTION. INC. 

116 NORTH ROBERTSON BOULEVARD. LOS ANGELES. CALIFORNIA 90048 
PHONE (213) 854-5811. FAX (213)854-1824 



"A's" 

A BOOT 
ABUSE 


ACAPULCO GOLD 
ACE 

ACETAMINOPHEN 



ADAM 

ACID 

ACID HEAD 
ACT-ALIKES 


AD 

ADDICTION 

ALCOHOL 


ALCOHOLISM 


AMPHETAMINES 

TO BE UNDER INFLUENCE OF DRUGS 

USE OF A DRUG FOR OTHER THAN MEDICINAL 
PURPOSES WHICH RESULTS IN IMPAIRED 
PHYSICAL, MENTAL, EMOTIONAL, OR SOCIAL 
WELL-BEING 

PARTICULARLY PRIZED GRADE OF MEXICAN 
MARIJUANA 

MARIJUANA CIGARETTES 

A CRYSTALLINE COMPOUND USED IN CHEMICAL 
SYNTHESIS AND IN MEDICINE LIKE TYLENOL 
AND PANADOL TO RELIEVE PAIN AND FEVER 

SOLVENT, ACTIVE INGREDIENT IN FINGERNAIL 
POLISH REMOVER. 

M.D.M.A. 

L,SiD, OR OTHER HALLUCINOGENS 
ABUSER OF L,SiDi 

DRUGS THAT CONTAIN SAME INGREDIENTS AS 
LOOK-ALIKES, BUT DON'T PHYSICALLY 
RESEMBLE ANY PRESCRIPTION OR 

OVER-THE-COUNTER DRUGS 

ADDICT 

PHYSICAL DEPENDENCE ON A DRUG 

MIND-ALTERING DRUG THAT WORKS AS A 
SEDATIVE, ALCOHOL IS THE MOST WIDELY 
ABUSED DRUG, SLANG! BREW, JUICE, HOOCH, 
SAUCE, ETC, 

CONDITION WHICH IS CHARACTERIZED, AMONG 
OTHER THINGS, BY THE DRINKER'S CONSISTENT 
INABILITY TO CHOOSE WHETHER TO DRINK, OR 
TO STOP DRINKING WHEN HE/SHE HAS HAD 
ENOUGH. 




STIMULANT DRUG DERIVED FROM THE LEAVES"OF 
THE ERYTHROXYLON COCA PLANT. IS A WHITE; 
OR COLORLESS CRYSTALLINE POWDER ABUSED BY 
INHALATION OR INJECTION. INDUCES 
EUPHORIA; EXCITATION; ANXIETY; A SENSE OF 
INCREASED MUSCULAR STRENGTH; 
TALKATIVENESS; AND A REDUCTION IN THE 
FEELING OF FATIGUE. LEGALLY A NARCOTIC; 
IT IS A VERY DANGERGJS; DEPENDENCE 
PRODUCING DRUG. SLANG: GIRL; TOOT; SNOW; 
FLAKE; BIG C; CECIL; COKE; DREAM; ETC. 


COCKTAIL 


PARTIALLY SMOKED MARIJUANA CIGARETTE 
INSERTED INTO ONE END OF A REGULAR 
CIGARETTE SO AS TO WASTE NONE OF THE DRUG 


CODEINE 



COFFEE 


ONE OF THE PRINCIPAL CONSTITUENTS OF 
OPIUM. EFFECTIVE DRUG FOR THE RELIEF OF 
PAIN. SLANG! SCHOOL BOY; ETC. BRANDS*. 
EMPIRIN COMPOUND WITH CODEINE; ROBITUSSIN 
A-C; ETC. 

L.S.D. 


COFFEE HABIT 


NOVICE IN USE OF NARCOTICS 


COFFIN NAIL 


NICOTINE 


COKE COCAINE 

COKE BUGS FEELING THAT ANTS; INSECTS; OR SNAKES 

ARE CRAWLING UNDERNEATH THE SKIN 


COKE HEAD 
COKE FREAK 
COKED UP 
COKIE 


ABUSER OF COCAINE 
ABUSER OF COCAINE 
UNDER INFLUENCE OF COCAINE 
COCAINE USER 


COLD 


SAME AS COLD TURKEY 


COLD TURKEY 


SUDDEN AND ABRUPT WITHDRAWL FROM A DRUG 
OF ADDICTION WITHOUT MEDICATION OR 
TAPERING OFF. NAMED SO BECAUSE THE SKIN 
LOOKS LIKE A PLUCKED FOWL AND THE BODY A 
RIGID WASTELAND OF WHITE. 







THE SQUARE Prt.fi 4//Ml /UAfKY PoLfc 


TH £ BIRD RbSE 








STATE FARM INSURANCE COMPANIES 
2345 PROTECTION BLVD. 

PHOENIX, AZ. 85432 


WOMAN CHOPS OFF HUSBANDS PENIS, THEN 
DROPS IT FROM A MOVING VEHICLE 

Don't laugh, it could happe n to yo u!!!!!!! ! 

Right now, thousands of agitated, ir\.te women have read that 
heading and are contemplating similaj actions against men 
like you the next time you make an unwanted sexual advance, 
look at them the wrong way, or jusL piss them off in general. 

Men, protect yourself NOW!!!!! 

If you find yourself a victim of CDS (Chop and Drop 
Syndrome), could you be sure the appropriate authorities 
would find your chopped member in time mid intact? Could you 
be sure the penis part they found was yours? 

Inquire NOW about one of State Farm's three low cost* Penis 
Protection Plans: 

INDENTI-DICK PLAN - We'll register your penis and scrotum and 
tattoo them with their own unique minituarized regristration 
numbers insuring +that in case of separation, you'll get a 
perfect match every time!! For a small additional charge, 
we'll provide customized tattoo identification which at the 
most intimate moments, will enlarge to send a visible message 
to you and your loved ones. 

JURASSIC-PRICK PLAN - We'll take a cell sample from your 
penis and scrotum and clone replacement parts for you. In the 
event that a tractor-trailer runs over your penis, or that a 
wild animal mistakes your detached member for a chew toy, 
back up parts will be readily available. 

GUARD -A-GOURD PLAN - For those of you that believe in 
prevention, we offer a "one size fits all" battery operated 
stainless steel jock strap that can be worn before and after 
the most intimate moments. Like an airport security system, a 
siren will be activated while your sleeping anytime a metal, 
explosive, or other hazardous object comes within one foot of 
your family jewels. Guarantees a safe, restful, and worry 
free rest!!! Available in brushed steel, aluminum, or 
titanium annd is adorned with two large birthstones. 

In the event that any of State Farm's Penis Protection Plans 
fail to fully satisfy the insured, State Farm will make a 
one-time payment based upon the following acturial scale for 
the dismembered part: 





Q * * 

That guy Jesse 

but personally I’m not convinced our 
taxes should fund the arts at all. 
mean, we can’t afford to buy any of it, 
right? Ml we can afford are P nr \ ts - 
and almost anyone can tell the diffe 
ence between prints and t e rea 
thing, right? Like, 1 really loved that 
picture of the guy sticking a whip up 
his ass and looking back at the cam' 
era, but it cost jilfons. 1 had to settl 
for a print, and so far nobody s been 

impressed. 


Janet 

A confused liberal 
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At the movies 
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©Mike? Mike Barlow? 

© Hi. I don't know if you remember me. 
I'm fWe'met 1 


last year. 


name 


©Actually, not anymore. 

I've been _ 3 _ s.-lilc'ocptemoC" 

©Yeah. 

So. how did you like the show? 


QYes? 


□ 


narre 
Let’s see. 


. Cf course. What a surprise! 
2_. right? 


BOh. really? 


□ Well, the 


[: 


was 

were 


. but 


I thought the ending was 
What d;d you think of it? 


1. at Jan Nick's party 
in English class 
in Chicago 


2. You're with CBS 

You work for a magazine 
You're at Washington University 


3. working for The Times 
looking for a new job 
studying at the U. of I. 


4. story 

special effects 
scenery 


5. beautiful 
excellent 
pretty good 


6. disappointing 
terrible. 
just so-so 
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“The fact that it will be inhuman 
could make it more acceptable be¬ 
cause it will free us of embarrass¬ 
ment. _ ' 


KURT VONNEGUT 



INFORMATION TRANSFER 
March 30, 1992 


My novel Slaughterhouse-Five was actually burned in a fur¬ 
nace by a school janitor in Drake, North Dakota, on instruc¬ 
tions from the school committee there, and the school board 
made public statements about the unwholesomeness of the 
book. Even by the standards of Queen Victoria, the only 
offensive line in the entire novel is this: “Get out of the road, 
you dumb fnotherfucker.” This is spoken by an American 
antitank gunner to an unarmed American chaplain’s assist¬ 
ant during ,jhe Battle of the Bulge in Europe in December 
19 44, the largest single defeat of American arms (the Confed¬ 
eracy excluded) in history. The chaplain’s assistant had at¬ 
tracted enemy fire. 

So on November 16, 1973, I wrote as follows to Charles 
McCarthy of Drake, North Dakota: 

Dear Mr. McCarthy: 

I am writing to you in your capacity as chairman of the 
Drake School Board. I am among those American writers 

whose books have been destroyed in the now famous furnace 
of your school. 

Certain members of your community have suggested that 
my work is evil. This is extraordinarily insulting to me. The 
news from Drake indicates to me that books and writers are 
very unreal to you people. I am writing this letter to let you 
know how real I am. 

I want you to know, too, that my publisher and I have • 
done absolutely nothing to exploit the disgusting news from 
Drake. We are not clapping each other on the back, crowing 
about all the books we will sell because of the news. We have 
declined to go on television, have written no fiery letters to 
editorial pages, have granted no lengthy interviews. We are 
angered and sickened and saddened. And no copies of this 
letter have been sent to anybody else. You now hold the only 
copy in your hands. It is a strictly private letter from me to 
the people of Drake, who have done so much to damage my 
reputation in the eyes of their children and then in the eyes 
of the world. Do you have the courage and ordinary decency 
to show this letter to the people, or will it, too, be consigned 
to the fires of your furnace? 

L gather from what I read in the papers and hear on 
television that you imagine me, and some other writers, too, 
as being sort of ratlike people who enjoy making money from 
poisoning the minds of young people. I am in fact a large, 
strong person, fifty-one years old, who did a lot of farm work 
as a boy, who is good with tools. I have raised six children, 
three my own and three adopted. They have all turned out 
well. Two of them are farmers. 1 am a combat infantry 
veteran from World War II, and hold a Purple Heart. I have 
earned whatever I own by hard work. I have never been 
arrested or sued for anything. I am so much trusted with 




young people and by young people that I have served on the 
faculties of the University of Iowa, Harvard, and the City 
College of New York.. Every year I receive at least a dozen 
invitations to be commencement speaker at colleges and high 
schools. My books are probably more widely used in schools 
than those of any other living American fiction writer. 

If you were to bother to read my books, to behave as 
educated persons would, you would learn that they are not 
sexy, and do not argue in favor of wildness of any kind. They 
beg that people be kinder and more responsible than they 
often are. It is true that some of the characters speak 
coarsely. That is because people speak coarsely in real life. 
Especially soldiers and hardworking men speak coarsely, 
and even our most sheltered children know that. And we all 
know, too, that those words really don’t damage children 
much. They didn’t damage us when we were young. It was 
evil deeds and lying that hurt us. 

After I have said all this, I am sure you are still ready to 
respond, in effect, “Yes, yes—but it still remains our right 
and our responsibility to decide what books our children are 
going to be made to read in our community.” This is surely 
so. But it is also true that if you exercise that right and fulfill 
that responsibility in an ignorant, harsh, un-American man¬ 
ner, then people are entitled to call you bad citizens and 
fools. Even your own children are entitled to call you that. 

I read in the newspaper that your community is mystified 
by the outcry from all over the country about what you have 
done. Well, you have discovered that Drake is a part of 
American civilization, and your fellow Americans can’t 
stand it that you have behaved in such an uncivilized way. 
Perhaps you will learn from this that books are sacred to free 
men for very good reasons, and that wars have been fought 

against nations which hate books and bum them. If you are 
an American, you must allow all ideas to circulate freely in 
your community, not merely your own. 

If you and your board are now determined to show that 
you in fact have wisdom and maturity when you exercise 
your powers over the education of your young, then you 
should acknowledge that it was a rotten lesson you taught 
young people in a free society when you denounced and then 
burned books—books you hadn’t even read. You should also 
resolve to expose your children to all sorts of opinions and 
information, in order that they will be better equipped to 
make decisions and to survive. 

Again: you have insulted me, and I am a good citizen, and 
I am very real. 


O 


That was seven years ago. There has so far beer, no reply. 




^^RODUCT NUMBER PRODUC^b 
















































m 


pi 

a 


Ml 


Hiiiilii 


m 


mma- .m 




'iWiiif&l 


«««.«« 
SS/SS;::.. 
£/£/:///:: 

iHiliHiiHiiiiiii: 

mama 

mama 
mm 


•«»- " 






arnm 





































\ 
















tVi'A 


W; wW, % 

r 

t m ML . m 

» #gg - 









,v • 






v#i« 


v'k’Ar «Yi i, 

' $ • " ! " • V---P 




























INTRODUCTION 












iMitt 













65 





























tv 






>WkLi>«at a 4 a . <aii 
■Paaai^a^ in 


" ►mu 


' -HI 

.* a 9 f p » n ■ 




. I 


'"•iri 

• • <Ui r ; : 
i icifpi , 

J 

• ;•••■»!.. 

•• • in. j 


• ••..-j. , . 

'"Mf "W m . 

•-■PH*.**/.- . 1 , 

■ • •■'«*hiu« bi , r ■ 

"".•fiua .a .... r ; r • {■ 

'* '• ••■••an i». 

• •• .jiHa .. ' 

■. • > 


k 4 * • * A A 



1 •.«••• 


»•*«•»» I • ' 

‘•iii:;;:::* 4 ** 




f;!jj:|;:i::::s j|::: 
l 5? : 




►iuniiHlilH! !ii 


• t • A 


' • a 


H::: 

.. 


«► 


• •••a 


*••«».» .... .1 * • • •• 
»•••■•.. • .. % 

"HIII-IIH,,,,, . , J •• 
«kl».»•,!», f . , , . ■ • * 

IIIIiMm J * * 

'■••Mill....... * ‘ • • ' 

i hm.... i , • * »•*' 

mu...- •.* * * • » ■ 

[■am,*. , 1 ‘ *• ' 

Wri.ii.,.,, * •' 

\r,zzr. 

_srr:.r 

!rr::;: s ^2:::r: 


r -l/ 


• a a 


iaaaaaaa 

.. 


'••in_ 

••aiiaaai 
[»■• aaaaai 


::::::::::: 

■•■••mm?' 


::::::::: 




> a a a a a a a 
••■■•aaae 
•aiaai 


••aaaa 
•■••aaaa 
••••••aaaa 






























**• 














sHesfdMs 

isf/ea and Id 
i toptiblle fof 

itch li matlsi 
d HfiildH lifidfdf' 


thllbmaM 

immem 



























pace-neck lift 
S500Q-8000 


TUMMY 

TUCK 

$6000 


UPOSUCTION 

thighs * Ifi 

KNEES r 
$3500-50001 


SUCTION 

lOVE 
i HANDIES 


pectoral]/ 

implants 


'M 

Wm&ri 






And that about wraps it u| 









& 


.iliuJ 


5foT 


ppiii ms 

5^A(k^ s-^t 


Ut'J 

n 


. u 




SlOTg? •; t*AML© A-f^A A-N.£> “A<3Le lAHV-L- 

/\aca£ CtMft^Ec>, Auti4cua^ T c e\_ 
(/O’U- Ni^ED pc<? AA FcR EOu^MEMT 




...£*** 





HA, 


.J ; . 


y, 



if 


ipr 






\ 1 l 

A'-lKf; ^t4-r. O^'^UK. / ^ APA : /}lK- oaJ ^T. \ "ml,, a,/ 

- / / T—~ , , \ \ • 0Us Of 

*?™ FtfcMT AMO / (A on b^ck) \ A Nt 

pAr \A» / AlSo \ 


\ • v ^' a 

\ f^trw-r A^t 


(aML^AM^A-TH- 
<,wiT "" 

£lK, L£cT aR t> 



\ 


pA*t tvATO 
fe^/e W*4>< 

dm (2>&£>s 


,_ __ -— .— -rem Av,*UVJ. *'HW*'7CS*-‘ • '»* ’ 

















































































































O f t 

h * ‘ tr* ' - 

*> 




U 1 


..iALJr 

/V^ • ;V '••• 

r *•.* • • 
:aS 4 ; ir**- •■>' 

■ ■ ££&&& - 




« - 


*». ;i 

r'?, * ~+ * * "J9 


£>-&Lz&’'U■ r. •»• ,Kf-C 

«siS?* fc'tr^;»’ 5 iitoL;A \r J i’\'. 


-S'. ?***■*£& ‘ * iJ :-> J : -, 

*£»■• v-’iv,V' r )7^^^ v ^ ' # -. i 

■»>JSC ^ ! '' ■■- • >. -» l 

-*Z0^E "-‘•t Jk % b‘ \ ** 

*JrrfL j~ V &K- \ ^ * • . ' 


* i 

































■ ■ ■ 


■ 

lit* 

!■ ■ • 

mil 


■ • a • ii 

■ ■•at im •■■■:. ..«••• 

.■•■i mi . . •• 

ii11 : : . 

in i •••••*: 

•• mi's •■•••• 

!• "r::.. n.i 

• n.i •■■■■ 


.■■•1111 


• • • - 

llll.l • 
i Him 


• i< 


a ■ • • • 


• ■■• ■ 


min *• • • 

■ ■■mi " 1 
. • • a a • • *••• ■ " 
.. ■ a • a a • I' I • ■ 
• : . . ■ ■ i • im 


• imimi* 

• anil a a a - • 

- ■•.!•■ a aa a 
;...i.uiaai 

• * :.••■aa 


. — *■■■■■ • . ini ■ ■ a 

■ * • ■ • ■• • • - m , , , • • ■ — 

; - - ■ • nil •••■*;,. | M 

mi .. . 

• ■■• • i n • mi • • ■ • - •. 

- ••■• • •••* ' ■ - . « iiit • a • • • • . , 

--—••* •*'• **■“■-. ■■•••■ i a a ■ • 

'• •••---- .... • a a a a • «• : 

> • ’ - - - - • • a... 

• " •• h i !•■•-• 


• • a a 




- a • a • • a 

- • a a a a ■ 


• — • • » 


--«««•' 


• i • • 


• I' 


II 1 • a a a - - . 

- a ■ III! a a a a a - - 

• H i aaaaa - • 

r::.. • «• • aaaaa* 

... 


ii ■ 


aaaaa* 


■ ■a■ im•• — 
• •aa am ■ • 

. m aa a mi • ■ • 

- Z a a a • - 11 1 1 aa 

“ ■ in* a 

" *“---•• n a 

mi 

■ aaaaa ,, 

a a a a a• • • • • - - r . .. 
.• a • mi • • • • t i 
:;■■•• a a mi a a• - - 
*- : . « m a a i li a a •• • 
• • : z aa a ■ mi a a ■■ 


■ .. ■ a a • - * 

- . «iti • a a aa a ■ 

‘ . aaaaa*- 

1 * " .. aaaaa* 


• ■ a a a 


aaaaa 


- - a a a a * • 
- a ■ a a a • 
- - • a a ■ 


- • a a a • 


• • • I I I 


I • * - • 


- ■ a a a • • 




- • a a • ■ 


• - - - ■ I 


- a a a ■ i 
Z rn a a a a 


• a a a a • 
- - — - a ■ 




• im 


- - — a • ■ ii 


— - • » i 


•aaaaa** 
■ •a a aa a • 


- - a a a • •••■ • 

- - a a a a a »»• • 
*■ - - mm a a am 

- - a a a n 


i • • • — 


- - • • • i ii • * - - 


-•■•mi 


in* • - 


i • - - - 


- • • run » . - - 


«**■•• 

• • a ■ • 

• • M a • 


• a a a a 


■ • — — - 


- > • i it 


i • • • - 


—■••in 


-all 


• « 

II I 


a a a * 
• a a a 


- - a a a • n 


aaaaa 


aaaaa 

■ aaaaa •••■ Z 

. •■a a a mi a a a a- 
: ■ • a a a a ne a a - - 
..•aacii I a aa 


I • III* a aa - - . 

I man • - - z Z - i. 

aa nil a a a - - - 
• ■ • mm a a» • - * 

• nil a I a • 

. ma aaaaa 
mi a a aa 
...I ■ a a a a a • • :..*■ ml 

la aa**;; ■ • aaa a ... 

IM.. .. . ••■an am * 

mi a a a a ■ • •• . . a a a l a •>■• 

■ mi a a a a • • . ... 

■ • •• i a a a a ■ • •- ..■■aa in aaa-- 

_ . ..Ill a a a a a • : ..■■• im • a a a 

z z . i.niaaaa a ••• ■ r:..a • n a aaa 

- • • : .... a aaa • a*m« ...a aaa 

a a • • • ;; , aa m inna •••;;, •• a aa 

iaa« * :..■••! inna aa-; . . ,, . a 

aaaaa* •• ; . . • • a a in aaa- - .. 

■ •aaaaa.. 

n a a a a i • ..i mill*" • 

.. .* aaa a an • mi aaaaa* • 

.. ■•aaaaa •• ••*:.. . • a a a • ■ 

•: ..-aaaai'a*"“r;....»aaaa* 

■ * ..■•lam .maaai 


nil a aa • • • 

■•>1 a i a a a • ■••• 
. ...a a a a a a • •• 
. ...a a aa a a • 


am •■---_ 


— •• i n a ••-- 


. - • • a' 


n n a a • - - 


a a a a a • • 
ma aaaaa 

>••• a a 


a a •••• • 

• aa a a ana-* 
.••■aa ana 
: Zmmmrn I'll 


• aaa a •• 

-■aaa a' _ 

.•■•ai h"**:. ( i 
’ Z -■•a am 
"*:.■■• till a ••; ; 

.. i III • • — - 

• ■ • • i ta a • - - - . * 
mi a a•-- ; _ 
::.iniiaai*v 


• ill aa*--; ; > 

• '•III a 

■ (in a a a - - - * 
- * i ■ i a a a ■ — - - 
in t aaa* 


a a < 
a a 


a a a - - - 


• a a a a 


• i a a a — - 


• a a a a — - - 


• a a • • • 


• »»-•* - 
■ a a a a a • 
•. . aaaaa 
■ ■ • a a a a 


•aaaaa* 


a ■ • • • 

a a a a • • 

• - a a • • • 

• - a a a a i 

- - • a a • 
• - - - a a 

- - • • 


.. a I II a aa* ; . 

aaaa ■' ■ • * ~ ■a mi a a — -; 

■ ■ a a anna ■ n ,■ a a • ■ 

-••■a •'••• - *.iii» a • • — - . ,, 

:■■•ai im mi • aaa*• • 

• -.-aaa ina-i • - — . . aaaa- - 
" anil •••■:.. .• aaaaa* 

aaaaa * “ 1 - - • mi i la ••- - ; .« a •• a 

■ •aaa ana • a-ml aaa- - - . a aaa 

--•••a • 1 1 a I**:;.., n ■ a a ■ ■ • • • ... 

: . . • • a am a a - - - ; .. .... 

• • - • • a mi l a ••• Z z m • •> i ■ a a ■ ■ ■ • . , 

•• *:..■•• mi aa** —; . .. 

•••• ’ : - - • • a a 111 aaa— - - ; .. 

• in* « «■ • i,| ■■■■—• . 


a aaaa- 
• a aaaaa 


a aaaa- 


■ a a a a a 


aaaa* 
■ aaa* 


a • »• •• 

>BII I ii ■ - 

■ a a a • i • • . 

■-•■aa•i 
--■••a» 


■ aaaa* • 


■ aaaa* • 
- ■ ■ a a a • 


a a 
• a 


; . — a a a i 
;.-■•■ 


n • 

nn 


■ aaaa a •• 


• ■••■a aaa-- - 


a ■ a 


I •••• • 


>• aaaa' 


aaa • •••• 

a a a • a •• • 
a a a a a m* 
■ ■aaaa •• 
. •■■all 


- - • • a ii 


a a a • • • • 
i a a a a • • 
n a a a • * • 


. a a a • 


. . a ■ • 1 


— . ■ • 


a a a a a • •• 
• •aaaa «■ 
.■■aaa* 
.■■aaa 


mt * — — - - . . 

• •a a I II ••■••!: 
-•■a* mi •■•■*' : ■ 

: - -• ■ a in* a aa ■ - - • 

«m aaaaa* • ••• 
..■••aaaaa* • 
" •---- . . ...aaaaa** 
ii i aaa-- ...•■aaaii 


■ a a a • ■ • 
■••aaa* 
• • • a a* a a 


■ a a a a a 
. • • a a a 


■ aaaa* • •’ 
.-•aaaa* 
--aaaa* 


- - - a a a • 

'*-••• I 


• (II 

• a * 


- - • a a • 


. - a a a ■ l • 


•■aaaa 


---••» 


- - ■ • i 


- - a a a a 


• ■■a a am 


i • • ■ - 


- - • • a i 


- - • • n 


• all ii 


•-■aaa 

II •• — - 


>i a ■ a a • 


i i 

• a • 
■ • • 


• * - - 







«i a a a • • * • 
m* a a a a■• 
• mi • aaaa • 
. ..■* • a a a • 


■ itaian i 
. • a a a a a • 

; •■aa a a am 

• " •r;.■■ann i . 

■ m• nn • a a• - < .\ 

■ all rm* • • T l - •• ma a a a•• 

- — • • • • " * ••■“--■ lii aaaa - • 
-*•••» ... . .. ••■•■• • 

■ * ...imi I aaa*- - . . .aaa*. 

' -*•• . ■.•aaa* 

'• . ml a 


» " 

-aaa I !••• • 

— — a a • 1 1 1"• •--- 
• aillUM*** 
■ a am • • — 

- ■ • III! • • 

- - ■ I'lllt I 


III! 

am' 


•«•• * - z • 


imi • i • • • 


• • - 
■ a • 
• a a 


- - • i • 11 


• a - - 

• a a • - - 
•aaaaa- 


• ■•ii 


i a 

>•.* 


a a a a * * 


aaaaa* 
•aaaaa 
• ■ • a a a 





aaaa an 






»» m m ;;;:!»»! f 11»» T !:... • * m i m 11 f i.. ;; 

| !!!!!!!!!!!!!!llllitmm!!!!!!!!!!iiiM!!! 

| i!!!!!!!!!!l!!!lllllll!!!!!!!!!!l!iiiiii!!!l 

!!!!!!!!lllllll!!!!!!!!!!ililliiliiii!!l| 

| !!!!!!!HIII!!ll1!!!!!!!!!!!iiiiiiiiilltl" 


f ' 

lit* 

«i! I • • 1 


11111 j 

!! i!!!!!!HI|||||jl!!!!!!!j|||||liiiiii!!h 

! :!!!!!!!!!!!llllllim!!!!!!»!ji!!lli in! 
iMtilllllllllimmitHHlI!!!!!!!!!!!!! !! 

i »» i ‘•'* 1111 ! I !!! ::: •* ** * * 1 “ * 1 * 111 * 111 ' **■ 1 * *' 

I;::! HMHltlit {{l | ; j g; j i j j miMI j) jjj 

.....Il!!!!!!.!i:i!i!iiiii!)!! 

, !!!iii!!!!!l!!!!!!iil|!MMHM!im!!! hi! 




















































(jYOOR SOUL 
> IS AS A 
MOONLIT 
LANDSCAPE 


L5rn 


((« 


J 


FAIR 


k IM ABOUT TO ‘ 
PAINT A COMIC 

BOCK USINOr 
A TOOTHBRUSH 

^TARTAR SAUCE 
!f ^ 








’*19} 


V'7'f r T's 


lii 
























X iuas driving along uiiih a friend and 

gftMUE 


44 MM M Mm. 


uahen 
he said: 



What u*ere you looking at ? 
.YOUR GUARDIAN ANGEL ? > 














ythological hei 
















tola* ly forgorfen 


n 


x me tell you 
V.vnrv: When I 




rVnrV- wnen j. 
a AS?oung,m} fani?y 

^^5 orr vacation. 

K/Suddenly. /I-' 
J 3 tire bleui out on *- 
the car in front of us !/ 


% 

v,e' 


„l IXS ftuTos S towM 
t-y-'^e... Death. ed 
6 \<-.. seemed cew 


<^r 




Jl a 


jk 





Though many 
ware injured 
badly around us, 
m y family escaped 
w i t h cut s d,r\d/f/r\ 


...I don’t know HOW...but-to this day — I 
STILL SEE. him sometimes ... dodging road 
signs, teapina over fence post?, rgcind 

alonc^ side me..." ° 


And as I lookecj 
out his window 
I thot I saw... 














ZCtfO 






Tty 







ijS £ M 

gjgjgjj I a SiAAmQJL 

cWJdWcod, 

Mpd^ AJCM^VV/X; 

uioX) jw&t C^ot^ru^- 



Cl'tK- __ ; 

# (f ^ § 

if (com )r 


i# 


6 He*S KooVl ) \f 4 k*. 

•\oo QUftJL/Wc£^UltfaoWA', 

{jjpi^e^.'- GfO^AiL^) '^Oflj\Scv'> c >-fe£>C 

^ ^ '| hi r. '7^rr- ^uelc/ALA.. cnrv 'VK^_ 

'*T~~\ limit. 3^5? S^trAAH TVSigur. 


Nil 




iJ&tfM I ^«W. 
VxM 

^ ^/lOYft l^j 

boik ■tuJlrwxl “to X, 

cff Cjm^ 



( yvj^vrev Vxoa-CwVji^A 
"f^^WA 0 l -CxJl^U^ oJX 

l ojx 4 ^ 5 . R.CAL 

l^c^, t 

Vv^ k /^0 

<L^lr m U^cuJ^N 










I c/an i 'SjVL 

'VwvJL 'M 

3o&! ^e<ou^ 

^SLg^\ 

JcA t 




/> 


\ 


V\ 


W 


|«| 

3 


$W^ U}<^i ajloo 

( SovXSi£ cfoVAQ a dcwxJi 

H^cJr V\*A apA ^M£ sfep& 

a£ ‘4> OAS. UjVl^ U^OM^vCv- 

ci^ ii^t Ua^ tJn&ux 


-Jfot % Rf F(ottuti:.. 










If tbere ii. 

AH A^fiST 

viJTiT I mQ- 

ZO NO strips, 

1 Don't 
+HinK he Has 
q PLot'... 

and if He 
doeS-VMY 

THIS one? 


THePe Could 

bt meaniNg 

■fetHcSe Strips--) 



BuT i+i 

ALL $0 Subjective 


'You teVef- k-Jow 

v/war’i <joM«a 
hAPPeM rizat" 


9 ) 00 / 











jjvjfcH;/ rf/e stories: °f rai$e.id in TtfiE wiLP. 

RM'sED by WOLVES, iRAISEP by APES KAtSED by JuST ABOUT EVERY CREATURE 
Ktfoww To MAM/ But THE DUCK BiiL (PLATYPUS/ BUT HO TALE /S AS ST^AN^E, 
HO $CoM J\$ SaEMTiFjCALLY INTERESTING AS SHE AWESOME SAOA- OF,,, 
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A PEACE' 

FUL TIME, 

THE SiqNS 
OF IMPEUD- 
»Mq TRAGEDY 
WERE. MANY 
BUT MOST 

ignored them.^ 


(Suddenly BOMBS \ 
v containing ' 
Radioactive 
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/rmi 


THEY HIT THE WEAKEST FIRST:^ .. 

old folks homes, hospitals, \\—\ 
Social institutions, Kids at school/ v \ sz - 
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y 7 Captain Truth, MA*va Lat* 

/ /THE MYSTIC KHIAHT, AND THE ^ 

/ REST BATTLED THRO-OOT THE ; 
/ NIQHT, THE COST TO LIFE AND ? 

Limb was tremendous But 1 
OUR HEROES FOOQHT FOR FREE* I 
OOrt and THE ClTUENS OF THIS LAUD.' 









Much of the country was in shmbi.es, 

THE ENYIROMENT TAINTED, BUT THANKS 
TO THE DEDICATION OF THE HEROIC 
PEW, THERE. WAS HOPE / AS THE BATTLE 
NEARED ns CONCLUSION ROCKET JONES 
FOLLOWED THE RAD* va *ATloN TRAIL. 



the path led to A 
hiqh level <;over- 
ment OFFICIAL.'ThE 
TRAITOR WAS THEN 
UNMASKED AND EX¬ 
POSED AS THE SUB¬ 
HUMAN HE WA 


The next dAV tmecithens 

TRUDGED Tb WORK THRU ' 
THE RUINS AND WENT ABOUT 

thier normal Business as 

if HoTHlNCt HM>^ 
WKPPEXED •! X 
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-complete- 

Guide to video and audio 
-supplements- 




















- Index to Video - 

0 - Milk #36 (a collection from collections) 

video supplements (following #36) 

1 - Milk #11 companion piece 

2 - Milk #17 companion 

(please play while looking at issue) 

3 - Milk #21 companion (from 8mm film) 

4 - Milk #26 companion piece 

5 - Milk #31 companion 

(please play while looking at issue) 

6 - Milk #35 companion pieces 




- index to audio cassette tapes - 


i 

cassette #1 

side one - Milk #38 “Audio Milk” 
side two - Milk #32 companion 
features: Janet Hughes 
Cara Walz 
Jackey Denning 
Sheila McKain 
Kris Hermanson 
Kathy Hermanson 
Joni Wagner 

Leila Kay Campbell (age 4) 


cassette #2 

side one - Milk #11 companion 
side two - Milk #15 companion 
features: Pete Studtmann 
Timothy Gilbert 
(from 86-88) 
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